





Everything is linked




SOMETHING FANTASTIC |
'S ROOTED IN FOUR BELIEFS:

1. WE KNOW QUR EARTH NOW:

THERE IS NO OUTSIDE.

NEW TERRITOR|ES

AREIQEEJISCOVERED

WITHIN THE EXISTING

FFERENCE:




3. NATURE AND CITY

ARE NO LONGER OPPOSITES.
WE NEED FEWER RULES
AND MORE IDEAS, FREEDOM
AND PARTICIPATION

TO MAKE OUR CITIES
WHOLESOME HABITATS.

4. ARCHITECTURE

IS EVERYTHING.

NO BUILDING ACTION
CAN STAY BEHIND

OUR AMBITION TO EMBRAGE
THE CULTURALLY FELT

AND RESPECT THE
FCONOMICALLY NEEDED.







LET'S GET
~INVOLVED.

SONE:WAY. OF: GETTING:INVOLVED:THEXWOOD 2->P.:30)]
ATION:TOINTERFEREXRQUSSEAU =5 P.1163:1)

BECAUSE
THE WORLD
- CHANGES.

AND
BECAUSE IT IS
CHANGEABLE.

e e e ettt teiesipese e a8l e SNl st bt st
>RESEARCHING ON CHANGE LEADERSHIP: OTTO:SCHARMER =>P.98.1
“S>WHO COULD INITIATE:CHANGE 2:'MARKUS MIESSEN =>P.'81:1
> WHAT:WE:THINK 1S THE:PREMISE:FOR' CHANGE::ON MINDS ~>P.: 111




Travelling the streets with ‘The Dumpling Express’ in Charlottenburg on August 24th, 2009,



1S THE DUMPLING EXPRESS










Something Fantastic is a book, but it is also
ayoung architectural practice committed to smart,
touching, simple architecture.

How to use Something Fantastic:

This is an outgoing link: The detQuz-3

> TH ~>Pi176:1

£ GENERAL PROBLEM OF DEFINING BEAUTY: ELIASSON

This is an incoming link: |Ee aownward-pointing arrow s your starting point if you are on a detour.
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. ONWORLDS e

POSITIONS

Something Fantastic is abouyt changing
the world.

Our world is the earth; the earth is g
globe. It has neither beginning nor end
and yet has clear boundaries:

We've measured it thoroughly and know
its wealth: How many animal species and
how much water it holds, in all kinds of
aggregate states, and how long we can
go on hoisting raw materials from its

Our world grows with our increasing
knowledge —unlike the earth. The more
we know about its wealth, the better we
know the limits of its exploitation.

The wealth of the earth and that of
our civilization, which sees growth as
a given, are worlds apart. Worlds, we
never had a larger notion of, nor a



POSITIONS

smaller certainty about:
Only a click away from every place and ife
on earth, via our networks.

The earth can't continuously provide
man with what we need for a ‘good
life’: salmon, untouched nature, cheaf
building lots, steel, secluded islands;
starry skies.

For our own sake we need to embrace
the ability to fit ourselves into the given
system of the earth. That means, on the
one hand, that the ‘new frontiers’ of our
future Jie within what exists:

although we know what is available, we
mc?st “kely don't know the multitude of
things we can do with it yet.

On the Other hand, it means that
sMartness economy, and adequacy will
betome the ey,

> HAVING'A GREAT UNDERSTANDING OF ADEQUACY: MIES -—>P.

1481



‘ON WORLDS °
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réxWhat makes sense is: what uses

instead of consumes, what is driven by

the initial source of energy — the sun,
what is simple, what can be ¢

L5 EMBODYING THE lDEA OF:SIMPLICITY:THE: DUMPLING EXPRESS > P.:48

&?o we will have to become more familiar
with our world within common boundar-

les, learn about its coherences and how
to take better care of |

A
LSREDISCOVERING THE EXISTING:EIKE ROSWAG =»P:115:1

stop considering the earth as something
to be potentially conquered, waiting for
our invasion. We do not want to force,
or to capture nature.

Only a prosperous earth can provide
worlds that are worth living in.
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Something Fantastic is about changing
the world.

Eﬁ!myou want to change the world, you
need to start small. A very small,

though very effective change, is a
change in outlook.

Because those who have reached
awareness about something might

develop, propagate, and finally
implement it.

None of our actions are without
consequences. This we regard as a
positive thing. If | walk the streets of
Berlin with a small, solar- powered
dumpling pushcart, | leave

->SEE-FOR.YOURSELF:: PHOTOGRAPH 5P Vl/VIl

This impression can be so strong that
somebody decides to replace his coal
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. ' kS
grill with a solar one, or at least as

S
himself why not every pushcartWOrk
with solar power.

HE REALIZATION OF THIS THOUGHT: THE DUMPLING EXPRESS =3P, 48

The law of cause and effect is esp?6|a|-|.
interesting, as nobody argues aga'nst,u
Nevertheless, most of the time weé d(?n

think of the consequences of our action
even if we know them very well.

->STUDYING THIS ! GAPZOF: CONSCIOUSNESS.

"l'am aware that | should stop

at red lights ang that strawberries i
January are Insane."

longing for Strawber
run the IIght a

ries very much, |
My conscioygn

ess, | can switch it off &t

USness is shaped by al
ssions.
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It changes with age, experience, the
information we expose ourselves to, the
answers we get, and the people we com-

~ municate and surround ourselves with.

Consciousness is the beginning and the
end of our action. The will to conscious-
ness is in all of us, that's why kids react

to a restraint with "why not?".

Considering the increase of decisions,
and decrease of restraints that life
presents us with, to a certain degree
we start conceiving of consciousness
as a burden. Especially if there's a way
to do without it.

Our world seems to function so smoothly
today, that one might think of oneself as
an unconscious dot on the outside,
without any influence.




ON PEOPLE

POSITIONS

grill with a solar one, or at least asks
himself why not every pushcart works

With solar power.
THE REALIZATION OF. THIS.THOUGHT::THE:DUMPLING EXPRESS &>P. /48

The law of cause and effect is especially
imteres’cing, as nobody argues against it .
Nevertheless, most of the time we don't

think of the consequences of our actions,
even if we know them very well. o e

=>STUDYING:THIS *GAP..OF CONSCIOU

1 am aware that | should stop
At red lights and that strawberries in

J .
ANuary are insane."

Although when | am in a hurry, or | am

Ironging for strawberries very much, |
YN the light and buy strawberries. Why?

mecause although | can't get rid of
.y Consciousness, | can switch it off at

l ' .
kimes' Consciousness is shaped by all
ds of impressions.



POSITIONS

It changes with age, experience, the
information we expose ourselves to, the
answers we get, and the people we com-
municate and surround ourselves with.

Consciousness is the beginning and the
end of our action. The will to conscious-
ness is in all of us, that's why kids react
to a restraint with "why not?".

Considering the increase of decisions,
and decrease of restraints that life
presents us with, to a certain degree
we start conceiving of consciousness
as a burden. Especially if there's a way
to do without it.

Our world seems to function so smoothly
today, that one might think of oneself as
an unconscious dot on the outside,
without any influence.



oPOSITIONS
But no matter if we act unconsciously
or consciously, we make regljties.
No action is without effect.
"Ttis a fact that an increase in conscio!s
ness —at this point one could ook back
at the learning mechanism of children —
is stimulated by the experience of con-
sequences. As our world is interlinked
on more and more levels, the experience
of consequences is made djstant and
therefore consciousness must, in many
regards, be based on pure, abstract
knowledge.

We progressively have to fight for our
consciousness and mustn't take it for
granted

At the same time, consciousness mustn't
become the privilege of the afflyent and
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educated, but the self-evident
implication of experiences. For everyone.

To actually initiate change, ideas must
be clear and

Ffaid rwar

> AN IDEAVALIDATING THIS:THESIS::GLOBAL COOLING: AKBARLET-AL:->P:156:1

Starting small and making tangible
examples is the first step to conscious-
ness, and consciousness is the
prerequisite for change.

Today's big ideas can be small and

the way to world making is paved by
consciou
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Something Fantastic is about changing
the world.

The majority of the world population
now lives in ¢

->SEE THE/PRECISE. NUMBERS FROM THE:UN: {STATISTICS =>P.115012

the world, you need to change our cities,
and our understanding of them.

The city is people's living space: the

place made by people to live together
with other people. For cities, swamps
were drained, woods were felled, and
the sea was tamed.

The city is an ark and a capsule at the

same time; it suggests that people will
be given

SLOTERD!JK =->P.:154:1

It has its own rhythm, its own regularity,
its own dynamics. Cities —especially big
cities— are the place people —mostly th
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young— haunt to study or to work, to
find friends, see the strange, try the
exciting, dare the risky, to find wealth

and fortune.

Because in the city, in interconnection
with others, we find ourselves. Only this

makes evolution possible.

The city answers to the adolescent
ONvsia aracter. It i

XPLANATION OF-THIS TERM COINED BY NIETZSCHE: SENNETT > F.Z

rhe search for youthfulness that makes

the city @n attractive destination.

At @ certain point many biographies

resemble each other: at the point when

peOP'e ,.eave .the City or think about
Ling it. This happens at the birth of

lea
a Ch”d'

when having a child, people start
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avoiding the city because its dangers
and its temptations don't do justice to a
child. To insure that the child grows up
peacefully and healthily, people move
outside of the city again.

Why do we not want our kids to grow up
in the city? Why do we keep expanding
the fat urban-rural carpet of single-
family houses outside of our cities?

Because we want to give our children the
naturalness that we don't seem to find
in the city. Because until now we've seen
urban life-as an alternative to rural life,
and the city in opposition to nature.

C>AN INTERESTING PROPOSITION:TO OVERCOME THIS CONFLICT: HOWARD —>P.181:1

But considering the earth as natural
space, a space in which people build
their cities as opposing organisms to
nature is passeé.
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The reality is that we are dealing with
a hybrid. A hybrid, which in reality is
human Lebensraum, with only small
islands of naturalness: conservation
areas, nature reserves, national parks:

A rephrasing of the sociologists'
notion of the 1980s, that periphery
s everywhere, we could now say:
periphery is no

v \
->AN EXPERT:ON'PERIPHERIES EXPUAINING EXACTLY THIS:SHIFT:

WALTER PRIGGE —>P.106.2

One man's periphery is another's
center ... What seems to be unimportant
to one, is the other's centre of life.

What one sees as an abstract ornament
from the window of an airplane,
is another's wheat field.

If this only affected psychological
or digital space it wouldn't cause a



CITIES
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collision of interests, but it is becoming
a problem on the earth's limited surface.

Within a limited area, a certain number
of people can live peacefully, only as

long as their active and passive spatial
uses don't conflict.

Actively used space is where we

spend our time, live, work, recreate,
shop or meet.

Passively used space is where vital

goods are produced, sewage is treated,
food is grow

The latter spaces are not situated within
the city, even if they are tightly bound to
it. This is because they don't seem to be
pleasant aesthetically, nor olfactorily,
nor acoustically.



POSITIONS

We've pushed them to the edge of our
living space, and conscioysnpegg

Ezﬁj/entually we will have tq take account
of the fact that active gng passjve
spatial use, designed anq Undesigned,
intersect due to the Iimited availability

of space.

We will have to start Conceiving of them
as a whole.

This leads to & NEW Understapy; o
our cities: They need to beCOFne Places
that incorporate prf)duction and cop-
sumption, the familiaranq Strange

production and disposal, the Native 4nqg

- d to
' thermore N=ed o ey,
They fur their defining 7€ the
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the thermal current as one of their
underlying laws, and the cycle of the
sun as one of their dominating rhythms.

L3TAKING THESE CONDITIONSISERIOUSLY:IN HIS/ARCHITECTURE:WERNER SOBEK #=>P.92:1

Only then will we have a chance to
establish a lifestyle that, enabling us

to experience the preconditions and
consequences of life, is forward-looking
and worth copying.
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Something Fantastic is about changing
the world.

"Rrchitecture is building: Building changes
the world by consuming material, space,

energy and manpower Its power to cons-
titute realities |

[\
> BREAKING'DOWN THIS FACT. GRAPH!CALLY "GERHARD:MATZIG =>P:131:1

Being conscious about this fact entails
a task that could already be a first
step towards quality in architecture.
Because not only galleries and houses
for art collectors have to be designed,
but everything that surrounds us, and
thus makes our reality. Architects
make realities, regardless of whether
consciously or not.

Therefore subjects of architecture can

no longer be discussed only among
architects, and only with reference to



pieces of architegtu] dienc

of architecture is everyone. Only
architecture that can be understood

and appreciated without explanation,
that makes sense in itself, can open

the discussion. And an open discussion
is vital for architects, to not lose track of
what is going on and what is needed, but
also to become part of a team, to share
knowledge and cooperate.

Being educated architects, we can

only do justice to the universality of
architecture if we understand it as our
responsibility to contribute to finding
solutions for the problems of our
societies and economies. To sensitively
and openly experience our environment
and to cultivate interests in everything
beyond our profession we have to under-
stand ourselves as curious amateurs.
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(4 4
> EXPLAINING - THE:POTENTIAL'OF.NAIVETY::GERD.GERKEN =>P:123:1

beautiful, the beautiful is simple.
It might sound obvious but the most

important qualities in arch|tecture today
are the artle

building sntuated geographically?

How is it oriented? What is the best
building technique for the predominant
conditions? What utilization is it
dedicated to? The beauty of our future
buildings will be rooted in the poetry
of their simplicity, the sustainability of

technol V|| [e from - hnoly

a p p rO p r I ate a n !ﬂHE GENERAL:PROBLEM OF DEFINING BEAUTY:ELIASSON ->P.i176.1
We will be touched by architecture
which speaks to us of conscious acts

of building and dialogue. It will be
appreciated, simple and fantastic.









THE WOOD

PLANS

Material: Billboard, 720cm x 280cm, Paper on cardboard
Place: Torstrasse, 10115 Berlin.

Idea: In the early hours of Thursday, July 5th, 2009, the image of the wood was placed
on top of an investor billboard advertising ‘Luxury Apartments’



THE WOOD o

PLANS

The wood ...
You can read it any way you like.
You can see it as a proposal.

You can read it as an exaggerated
image of what will happen if nothing
Is done with the lot.

You can read it as symbolic of all the
great things that could happen there.

If it had one fixed meaning

| guess it would be meant as a reminder
that things don't have to be the way
they seem.

You can change things
if you take the initiative.
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The motif s printed o8
standard A3 paper and
wallpapered on {he card-

)
board base. E
: !

Firm, used cardboard can
be sewn together flexibly
with the help of pieces of

cloth and a staple gun. The

poster can be folded along
the seams and thus can be
carried more easily.
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The holding ropes are
attached to the back of
the poster lengthwise
1o distribute s weight

evenly and 1o keep them M
from pulling out.

B. o

 The holding ropes are twice
as long as the original

‘% poster's height. They are
0 Q thrown over its top and
‘V ‘\ pulled from the back. To
J —R avoid damaging the postet's
base they should be alinged
“a N 1o Wts bracing beams.
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1

> ABOUT.THE. OBLIGATION TO INTERFERE ROUSSEAU =P
->UNDERLYING 'CLAIM.FOR'DEMOCRACY:

Material: Shotcrete, glass, cable, tables and chairs, newspaper readers, waiters, 2000 m2
Place: Dorotheenstr. 85, 10115 Berlin.

Idea: A café that allows the people to check and participate in
the intelligence gathering of its elected representatives.



CAFE DEUTSCHLAND @

PLANS

Consciousness is the premise for
change. You can only change things
if you are in the know.

This is a proposal for a governmental
building, which instead of offering the
citizens a moment of seeming participa-
tion, frozen in a spectator’s perch,
lets the citizens become a part of an
existential precondition of democracy:
the forming of opinion. The proposed
new type of government building is the
workplace of the official "newspaper
readers", who each morning prepare
the up to date "state of the world" for
the politicians.

Café Deutschland is a place of
transparency, where citizens can
see, check, and suggest what their
representatives are or should be
reading.



CAFE DEUTSCHLAND o

1

Several governmental buildings
are situated in DorotheenstrafBe
in Berlin-Mitte. They are hardly
recognizable or accessible to the
public. The newspaper café will be
cut into the entrance area of the
governmental buildings and open
them up towards the street.

4.

Café Deutschland is a place where
citizens can see what their repre-
sentatives read. Via the counter

everybody can exert influence on 5 .
the politicians’ newspaper readers Professional newspaper readers and
by giving reading suggestions. visitors sit at the same tables. But

every governmental newspaper reader
has a small locker that can be moved
to his table. The lamps over each
table offer electricity and connection
to the network.
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CAFL: DEUTSCHLAND e

PLANS

2.

Newspaper readers of delegates and
committees work at the newspaper
café. They put together the up to date
"state" which includes all press infor-
mation that is significant for a special
person or group and their decisions.

3

At the same time the newspaper
café is a public café, where one
has access to more than 200
international newspapers from
all over the world as well as

the "states" for the politicians
which had been assembled at
the café.

/




PLET SPACE

PLANS

Material: A city map, building regulations and information on empty lots, patience.

Place: Unmarketable left-over spaces throughout Berlin.

Idea: The beginning of a deeper investigation into the possibilities
of city space currently believed to be unusable.



PLANS

There is still virgin soil to be discovered
within the city!

Pet-Architecture is a discipline dealing
with construction on beach-towel-sized
gaps between inner—city' buildings. Until
now this discipline has been neglected
in Berlin, because of building regulations,
missing ideas, a lack of courage, and
the existing abundance of vacant lots,
which are missing in Tokyo, for example.
Finding Pet-space is easy, finding out
more about it is hard, buying it is even
harder, and gaining permission to build
on it is almost impossible. That's why we
first start with mapping Pet-spaces and
collecting information, and evaluating
their problems and potentials. Maybe

an interested builder will turn up, then
an idea, a design, an owner, and finally
the necessary loophole in the building
regulations.
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Pet-Space No. 13
Reinhardtstrasse, Mitte
Plot 172/182

Situation:

The lot is outside of the building line of
the responsible development plan I-39 of
Bezirksamt Mitte. Due to the current legal
situation, building on it is not allowed,
as it is not designated as building ground.

Area:
65m?, wedge-shaped

Price:
unknown

Description:

The lot is centrally located right next to
Fredrichstrafe in Mitte. A problem is the
width of only 5 meters and the walls of the
neighbouring buildings that are not formed as
fire-walls and, in case of the right neighbou-
ring building, have windows. Alongside the lot
the river Panke used to run, which is now led
underground and might be uncovered in the
future. A construction therefore has to be
either temporary or above ground level.
Furthermore, the city senate would have to
issue special approval, as the current plan-

ning scheme is not allowing for a building on
this lot.

/
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A LUXURY HOUSE

PLANS

> PUBLIC+PRIVATEZURBAN: WALTER PRIGGE"-——) 107.1

CSEXPLAINING THE MECHANISM OF GENTRIFICATION: WALTER PRI1GGE >3
> THE.COMPLEXITY.PLANNING WITHIN THE CITY: 0TTO SCHARNER 51

Material: Concrete skeleton, ferns and hydroponic plants, a tiberal patron, 600 m?.
Place: Torstr. 216, 10115 Berlin.

Idea: A model luxury home which does not kill off the bohemian culture
surrounding it but encourages and fosters it.



A LUXURY HOUSE e

PLANS

"Don't kill what you love!" is what you
think when hearing of new "Loft-style
condos featuring upscale amenities

in the hip, young Berlin Neukoelin
neighborhood!".

When neighborhoods start to become
accessible only for people with a certain
income, gentrification turns heteroge-
neity into monotony. But not everyone
who can afford to own an apartment in
an interesting neighborhood is stupid
and bad, and not all of them deserve to
live in a dead, snobbish place.

Fighting rising rents and gentrifica-
tion is a comprehensible concern and
objective of the original inhabitants. It
should be as well for the people who
have moved in, since one imagines they
moved there for the same reasons their



A LUXURY ROUSE e

PLANS

neighbors want to stay. Is there a way
to keep a neighborhood stable in its
state of vitality and heterogeneity?

If so, it can only be made possible with
the help of the people who usually kill
its vitality and heterogeneity.

The luxury house gives an impression
of how a wealthy patron, interested in
living in a neighborhood prime for gen-
trification, can live there without killing
what he loves about it.

He shares his luxury with the neighbor-
hood, offering space for little stores or
workshops. He could, for example, host
the endangered but thoroughly viable
branch of "a baker who still bakes".

Or —in his backyard— accommodate

a small, highly specialized, extremely



:
ALUXURY HOUSE °

PLANS

customer-friendly business, like the
screw-and hardware trader C. Adolph.

Not only does the neighborhood benefit
from this symbiosis: the patron does as

well, because traditionally specialized
stores are more competent and customer
-friendly than large suburban building
centres and anonymous chain bakeries.

These small shops and enterprises are
part of the actual luxury of a neighbor-
hood, one where you want to live, shop,
go out, and take part in cultural life.
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The luxury house combines
private and public functions,
guarding the private parts
by a series of shells around
its core.

Various vi
CriSS-cSr:)”sevys and pgths are copnecfing and
ouse Cresa‘:_g the qlfferent eldments of the luxury
ing an impression bf sphtial depth ‘

Right urjder the
Salon yqu find a

small stgdio for
a student to R
tive in fqr little o

money.
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THE
DUMPLING
EXPRE

~>THE'UNDERLYING-IDEAON PEOPLE S3P.i11:2)
—>WHYSIMPLICITY. 1S GREAT: ON ' WORLDS P91
> (TS REALIZATIONSPHOTOGRAPH =P VI/VII

. Material: Three-wheeled bicycle with plywood box and solar cooker, 173cm x 69¢m x 178 cm.
Place: Mobile, best used in busy city areas or city parks.

Idea: A cheap, immediate too! for the enrichment of Berlin's city culture,
offering the possibility of boiling and selling chinese dumplings in the public sphere.
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The Dumpling-Express
is the 1:1 Manifestation of how we think
future architecture should be. |

It is high-tech and low-tech
at the same time.

It uses the existing,

it creates a space to interact,
it is flexible.

It enables you to cook food
without using fossil fuels, coal or even

electricity.

It is cheap, simple, mobile and white.
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The Dumpling Express push cart \\\\
consists of a parabolic reflector S~
with a diametre of one meter ...

2.

.- a timber frame container 1 . A I

that is planked with plywood AN T

and steel, with a lid that can I RN I
be turned into a small bar to Ja o~

offer sauces ...

The takeaway
is immediately
operable.Fresh
dumplings can
be customized |
with Chinese :’
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dips and
sauces.
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,¥he parabolic reflector
,~” concentrates the sunlight
, underneath the cooking
,/ pot. Steam arises from
v the pot, soaks the cooking

sieves and refines the
dumplings.

Chinese dumplings (Jiaozi, Baozi)
are made from noodle- or yeast
dpugh. They can be filled with all
klnqs of vegetables and meat,
shrimp or tofu and thus are a tasty,

healthy meal from breakfast to din-
ner. As they can be easily prepared
they work well as street food.

B.

The solar cooker is perfectly
aligned towards the sun when
the screw on its frame points to
the sun and casts no shadow.
It is adjusted vertically by an
axis, horizontal adjustment is
done by moving the bike.

C.

Depending on the
season, the solar
cooker's position
has to be readju-
sted every ten to
twenty minutes.
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> WHY:THIS'HOUSE: IS BEAUTIFUL ON HOUSES —P27:2
—>THE REASON FOR:BUILDING .LOW- -TECH: EIKE ROSWAG —>P.11d.4

Material: Double-layered, self-bearing metal skin, 9m chimney, 35-55m2.
Place: Rooftops throughout Berlin.

Idea: A House similar to a bird's nest, only inhabitable in the summer,
for people who only need a seasonat house in Berlin.
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The jet-set house is the attempt to
infer an adequate, simple housing type
from a lifestyle that is largely seen as
extravagant. Isn't it so, that people
spend their lives moving around between
multiple places, resembling migratory
birds, a lifestyle arising out of elemen-
tary economic reasons? Isn't it possible
to design a house, one that is only used
during summer, in a different way than
one that has to function year-round?
Isn't it possible to turn restraint into
enrichment when answering individual
needs?

What do you need, in summer, in Berlin,
but a bed, a shower, and a place in the
sun? Maybe good architecture is simpler
than we think.

And maybe everything it consists of was,
or is already there.
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6.

Alternative possibilities
for a seasonally useable

lightweight structure
penthouse inspired by
vernacular typologies,
like the igloo or the
j oriental wind tower.

\ ; 5.

Air can circulate freely
i between the two shells
§ of the self-supporting,
clam-shell structure.
An airflow comes from
the cold staircase, coa's

the jet-set house's

R interior and strength-
19

o ens the thermal suction

! flowing through the

' house. When it is very

- S hot outside, evaporation
! chill can be produced

by sprinkling water
- between the two shells.

\ L BANGKOK

CASABLANCA ®

\
1 \
During summer many people move to Berlin »f/ho are not !
tourists. They work, organize events, mee} Inke-m‘mded
people, party, go to cuftural events, openings, fairs and ZURICH
contribute to the city life: the Jet-setter.
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The air between the

two shells of the jet-
set house heatens up

N on a hot summer day.

2 Y It passes off through

. ‘' the exhaust pipe and
The jet-set house is tailored for

creates a thermal

the needs of people who are living suction

in Berlin only during summer. [t is
small and light, centrally located
and allows flexible use. As it is
only occupied during summer, it's
insulation- and indoor temperature
system is aimed at heat protection.
To stay cool, the structure exists
in a symbiosis with the existing
house, using the established
structural-physical system of
thermal suction.

il

The circulation of air in the
| jet-set house is connected
| to the staircase of the origi-
nal buidling and profits from
its ability to store the low
temerature of the night in
its building mass. Cool air is
absorbed and makes for
a comfortable climate’
in the jet set house.
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PLATTENBAU

. ‘ A AV I VI
—2>WHY PARTICIPATORY.PROCESSES NEED RULES” MARKUS MIESSEN ~>P. 791
—>THE CHARM OF COMPLEXITY AND CONTRADICTION: ROBERT VENTURI —>P. 204
7

Material: A group of potential dwellers, a fine of action in the form of an algorithm,
a mathematician and a real estate asset manager.
Place: Any abandoned prefabricated or standardized building structure.

Idea: A tool for a group of people to distribute the rooms of an old prefab building,
fulfilling each participant's individual housing wishes.



The Plattenbau Algorithm is an
experiment that tries to divide the
existing, empty space of a Plattenbau,
thus making the Plattenbau structure
—which is very economic, but at the
same time not very individual— an
exciting place to live, for a new group
of dwellers with their different needs.

What makes the Plattenbau interesting
to experiment with is its changeability:

With the help of a concrete saw, all
kinds of openings can be cut out, rooms
and flats can be connected vertically
and horizontally; provided that one finds
a way to agree upon the distribution and
price of each flat.

The algorithm consists of a regulated,
repeatable process, which enables a



PLATTENBAU ALGORITHM e

PLANS

group of interested future dwellers to
systematically reach an agreement that
offers everybody the preferred amount
of rooms, in an individual configuration:
at an acceptable price.

To economically optimize the outcome
it would also ensure that all existing
space is efficiently used and would
avoid having rooms remain empty.

Therefore, it evaluates possible
configurations, requlates demands

- by dynamically adjusting prices, and
~ induces a just agreement.

The outcome is economically optimized
and at the same time is a highly
individual solution.

We optimized the Plattenbau Algorithm,
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discussing its strengths and weaknesses
with a mathematician and a real estate
asset manager.

The actual experiment is still to be
realized. |
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Prefab housing is very efficient. Renovating old buildings and bringing I o .
in natural materials like clay for example can improve their physical living - Money doesn't matte.
condltlo'n§. As the structure is repeated in a stereotypical way, flats are M as long as it fits the funt
non-individual and in little demand on the residential market. ! ... and there's enoughliz*

Is it possible to have
a floor of our own?

) ? Prefab t?uildings in the former GDR are generally statica; T e

{ overdesigned and can thereby be modified to a high deg rg e ‘o
! With a concrete saw one can make cuts fairly easily and €. e -

! reconfigure rooms to create new apartments. N L

1 i -
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When every in’ﬁﬁ
rested pers' "
accepted his %,
flat as assia”™
by the algor™”
the rooms 1
actual buildir®”
interconnect® -
The residents .
can completé” ;
interior desid"’
their flats a3 ™
wish.
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e It has to be cheap! T
// ... and not too many stairs. N e
- S~s ! | would like to have a view over Y -7 T~

) 7 ~
the street and maybe, for the future, i *We are going out a fot anyways. ~

~

N

~ 1

- N

- A commune? —not really. NE
Ay

N \

\ X h
/" We need multiple entrances, . itshould be halx)rludlcapped _/'/... But all rooms should be about the
! bathrooms ... two kitchens or one | . accesible. 7"\ same size, otherwise there's besf. ;;
' that's really big ... and no / e PPt ‘\ And a small bathroom! y
*\_ walk-through rooms, please! o ,33—-\\ “._ -Has to be cleaned, right? .-
~ 4 l\\ ,/ \\\“ —”/z
(::> /\’__\2
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ol P Tl 2 o We need a large space .
ke ™ ,~~ One gigantic, high room " S / for little money. Maybe our family will
L / facing north ... \ 4 } ! grow ... and a second bathroom! )
3 ' everything else can be tiny ... | il \ A large kitchen would /
e - A S . ,
LT RRTURN And high up pleasel ./ _.-- =<y be great as well ... L
-7 SN - x -,
e A small workshop AN PR Sl .-
‘ S~el - Nothin S~enl T
‘ on the ground floor N TN - ; but & workin 2 ace \ B
| ... and our two flats above. ; ! g N\ g”p;) thl.. l‘
We could share a kitchen, i and maybe a smail bathroom. K -
N -
actually. e Ny - -
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With the help of an algorithm,
inventory and demand of space
could be linked dynamically.
Pricing and the continuing
intervention into the regulated,
repeated process by the
interested persons would bring
the distribution of space closer
to an ideal, where all demands
are properly answered and
there's no space left empty.
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Material: 1,5millions of 5-litre-buckets of white paint.
Place: Alf of Berlin's roofs and pavements.

ldea: A striking image, the Idea of "The White City" is a thrilling example
of how low-tech big innovation can be; spread the word!
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“Now you smile, but if you look at all the
buildings, if you make all the roofs white,
and if you make the pavement a more
concrete-type of color than a black-type
of color, and you do this uniformly ...

It’s the equivalent of reducing the
carbon emissions from all the cars

in the world by eleven years.”

How would our world look if we went
ahead with the proposal Stephen Chu,
the United States Secretary of Energy,
made, and painted all roofs white?

We think the next step towards its
realization is the visualization of this
idea. Because it is the choice of every
single homeowner to decide if Chus'
idea becomes reality or not.
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1.

The short-wave radiation of
the sunlight is hitting the
earth and its atmosphere.

2. 3.

Part of the radiation Part of the radiation is absorbed by

is reflected directly the atmosphere and is brought back

by the atmosphere. to space in the form of long-wave
radiation.

// Only 8% of the radiation
/. that hits the earth's surface
is reflected, permeates the /
atmosphere, and radiates
back into space.

) >
i1 5.
§¥ ¢ The majority of the short-wave 8
Q sunlight is absorbed when
)
S

hitting the earth's surface and
transformed into long-wave
heat-radiation.

If the earth's surface
reflected more radiation
directly instead of absorbing
N it, global warming could be
. decelerated significantly.



THE WRITE CITY

The amount of reflection of short-wave radiation
on the earth's surface depends mostiy on its
colour, White surfaces reflect a better part
of the impact light and absorb less,
therefor they heat up less and
introduce less heat into
the atmosphere.

]
}
ll
|
0
E Wz‘l/);a smal! amount of the long-
i radiation can perm
; 'the atmosphere and radieite
“, lrr;th Space. The majority ca)feitoil;t
ected back to the earth

[y
Th y
toﬁiha;rzﬁsphere is permeable
Ort-waveq radiation of

light, |
o1 “ONg-wa on
'S largely refle\c“teer:jeat radiation

12.

If surfaces like roof
white, the degree of decelera
equal the negative effect of t
of €02, This equals the emiss

11 years.

This calculation doesn't include the positive eff
dings.

10.

dark roofs and streets:

io

high amount of
absorption.

11.

white roofs and streets:
high amount of
reflection.

s and streets in urban reglons turned
tion of global warming would

he emission of 44 Giga tons
n of all cars on earth during

ects of

decreased cooling loads in the buil
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A 10 N

‘%REDISCOVERING THE EXISTING EIKE:ROSWAG =»P.1115:1; ON WORLDSEZ
—>ON THE NECCESSITY. TG RETHINK MOBILITY: GERHARD MATZ1G—>P. 13%

Material: Two additional tracks and a 6km long train platform along the Berlin Stadtbahn.
Place: All the way between Berlin-Zoologischer Garten and Berlin-Alexanderplatz stations.

ldea: A night train system which could replace all inner-European air traffic.
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3000 people fly from Berlin to Munich
every day. 25 minutes after having
reached cruising altitude, the ‘buckle
up’ sign flashes up again, and the
crew prepares for final approach and
landing.

|s this the way flying was meant to be?
Wasn't it supposed to be the means
of transport that spares us arduous
ocean crossings? How much time do
we actually save, taking into account
the hours we spend on our way to and
from the airport, and the time we have
to kill after check-in?

The principle of the nighttrain is based
on the simple finding that the best
state for traveling is while one is asleep.
Because even the most important
person, with the fullest schedule, sleeps
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at night. Even if it is only for a few
hours. If you have ever arrived at Roma
Termini after a good night's sleep and
a cold shower, holding a cup of coffee,

and a sweet brioche in your hand, you
understand.

Night trains can improve travel:

better coverage, direct connections,
comfortable beds, uninterrupted internet
connection, adequate working amenities.
and more enjoyable train stations.

... and they eventually will, not only
because the era of cheap flying is
ending, but also because we will no
longer have the time and nerves to fly.
The Berlin nighttrain station is ready

for an increasing frequency of trains. It
s interwoven with the city and its public
transport network.
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By turning the old into a new element,
you make it fit into the city. You'll find

it synchronizes itself to the city's rhythm
instead of disrupting it, like airports

do. Living near the railway, you will not
only hear the screech of the S-Bahn in
the evening, but also distant chatter.
German, Italian, Russian, Spanish,
Dutch, French, Norwegian,

Portuguese ...
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Bellevue

The nighttrain platform stretches 7 kilometres
along the 'Stadtbahn’ tracks from Alexanderolz
to Bahnhof Zoo through the city of Berlin.
Entrances are set at the S-Bahn stops and ccr
to their infrastructure.

Tiergarten

) Trains that split up during their journgy to reach different
destinations offer those directly at different sections of
the nighttrain platform. They can be reached from the

entrances that are dispersed along the length of the
ptatform.
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Bhf. Friedrichstrasse

Bhf. Alexanderplatz

The train that carries all passengers flying
from Berlin to Munich every day is 4 kilometres
long and could stop between Alexanderplatz
o and Hauptbahnhof.
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WIEL ARETS

CONVERSATIONS

WIEL ARETS:
WAYS OF WORLD MAKING

Wiel Arets is principal of Wiel Arets Arch :
OVISIT:-THEIR\WEBSITEZ WWW.WIELARETSARCRITECE
and has taught at the Architectural Association in
London and the Berlage Institute. We were his
students at the University of Arts in Berlin, where
he has been a professor since 2004. We enjoyed
his understanding of learning and teaching, which
is affected by mutual communication and his fas-
cination with every kind of autodidactic approach.
Without neglecting his position as an architect and
designer, he encouraged his architecture students
to follow their fascination in whatever direction, as
long as they did so passionately and presented it
intensely. Wiel Arets began his career writing about
architecture, for example his text ‘An Alabaster
Skin’, and can now also look back on a design
oeuvre which goes from large scale architectural
highlights such as the University Library in Utrecht
(2004) or the Academy of Arts and Architecture in
Maastricht (1993), to small scale industrial design,
as he does in his cooperation with Alessi. We talked
to Wiel Arets in his Amsterdam office.

September 10th, 2009, Lairessestraat 41, Amsterdam:

In 1960 Mies van der Rohe said

that the highest goal for an It is a quite obvious statement to say
architect to achieve was to reflect  that architecture should show society
society in his buildings. Canyou in it — nearly all buildings that are pro-
think of a building or a building duced do so. There’s no building that
type that stands for the present  doesn’t reflect society. The question is:

society? Which society? Whose society? How
“>ROOT:OF:THIS:QUESTION: P
MIES =>P. 201.1 society:

I would say every building in
China, in South America, in Holland, in Germany does reflect society.
We are living in an extremely exciting time frame: Everything is pos-
sible. Luckily enough we are having a crisis, which is the best thing
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that can happen to everyone, once in a while. On the other hand, there

are millions of socicties. There is not one society, there is not one

world, and there is not one truth. Everything we do now is gone in

one second. What we did one second ago is gone now; we live in an
ly fluid world.

Clieve very strongly that every architect creates his own theory
and definition, with his client or without his client, of what society is
at that moment. And since we all do that, and we talk to each other all
the time we probably create * ]
few directions.

’

i a - 1 deore nere C
CSTALKING ABOUT-*BUILDING SOCIETY?: EIKE-ROSWAG =>P.111:1

Keeping that in mind, I believe it is extremely important that as
an architect you write your thoughts down. When I wrote articles like
“Virological Architecture” I did that to make myself clear on what for
me at this very moment society is. “Virological Architecture” deals
with the fact that when you do something, it should have an impact on
your neighbor and your environment. When the building you do has
an impact on the way people live, you have an influence. I think there
is not a big difference between a film director who makes a movie that
reflects society and someone who does furniture or some other kind
of design. When someone writes a book, it is at that very moment his
definition of what society is. It is important that, although everything
is fluid and everything changes, the moment you make a building, a
book, a fashion design you have to make a decision.

In that sense, I believe very strongly that as an architect you have
to write. Writing is so difficult. Write an article with a title and write
an article with an impact. That is extremely difficult. It is the same
with a building, Society sometimes changes within minutes. At 9/11,
society changed within 30 seconds, or was it 180 seconds ... When 1
look at your book, and I see that you think of remodeling a building
with a group of people, 1 think it is fantastic. It is extremely ambi-
tious, that is probably your society. But I have great doubts about your
remodeling because 1 do believe that architecture is more complex;
itis an extremely difficult discipline. I think it is the most difficult

 discipline in the world. I like to talk with every layman, every man

on the street, and every client. But I believe that we have to make the
decisions and that’s the same as a film director. At a certain moment
someone has to take the camera and say, “This is how we do it. This is
the way we shoot it, he is wearing that haircut, it is raining, the sun is
shining” and so on. I believe very strongly that the buildings done by
architects that have a very strong, conceptual thought, a very strong
opinion, are the ones that will be recognized in the future. These will
be concepts and opinions based on technology and knowledge, not
based on fashion, not based on what everybody thinks at that moment
works, :

“Ways of world making”, as you say. The “making” in the end is
the most important word. It is how you make a building or a neighbor-
hood or a city. And that has to do with knowledge. That is also why
Mies said: “We are only 25 or 30 generations away from the Romans.”
Only 30 generations - that is nothing! Only 30 generations!

I'believe that we are living, at this moment, in a world where
every moment everything is different. When you build a house in
Tokyo, after three years it will be taken down. Architecture there is
like a product, like your [-Phone, you buy it and after one yeatr, there is
already a next generation or two that can do way more. For me, there



WIEL ARETS

CONVERSATIONS

are two ways to go. I am now building a house in Tokyo. We finish

on the 15th of June 2011. I know the house will be taken down within
20 years. I know this house belongs to society. Maybe it will be there
for 30, 40, or 50 years. I also have to take into account the fact that it
might be taken down in 5 years. That knowledge brings a responsibil-
ity with it. I have to take responsibility and when I make a project

— sustainability is a very fashionable word — I have to take responsibil-
ity for our environment, whatever that means in each particular case.
T'am living in a society in which we think it is important to talk about
sustainability, ecology, energy; we talk about a better world. We talk
about a better world, although our politicians don’t. I think that every
building we do reflects what our society is. When we now build a
house for a client with seven Aston Martins, who wants a house for his
cars and a place (0 eat with his friends, because he is a very good chef;
that is part of our soci'cty. I want to make a sustainable building for
him that will stay there for the next 50 years, knowing that he might
leave the building one day and maybe someone clse wants to live

with 12 students in it and so on. I think an orphanage with 20 children
should also be able to exist in that house, and that’s my way of dealing
with the world and the society.

We have our responsibility to make buildings not too specific to
allow different kinds of use. That would be my answer to ways of
world making. If you did ten interviews in a row, on ten days and
always ask me the same question, you would get 10 different answers,
Because I just had a meeting, or I read a book yesterday, or I'll see a
movie tomorrow.

The general answer is: [ want to learn from history, I want to learn
from tribes in Africa and so on, to understand our constant issues, but
['don’t want to make overly specific buildings with only one quality.
That is why I don’t like fashionable, blobby architecture. Since I was a
student I was never interested in postmodernism and deconstructivism
because I do not think that that is what our society is. Mics is one
of these architects who was always on the sideline, never part of the
mainstream debates. That is why from his first, to his last project there
is a very constant development in his architecture. Everything he did
was a house. Either it was big, then it was the Neue Nationalgalerie, or

it was small, then it was the Farnsworth House.

What do you want to give to your
students, what are the most impor- I started studying physics. After
tant skills you want to get across?  three weeks I started studying
architecture. After three weeks of
architecture I decided to not only listen to my professors, but also
to go to the library and do a lot of self-education. I always did a
lot next to my studies.

Then I started to become a teacher at the AA. Some students
were older than me and I always wanted to be friends with my stu-
dents and tried to simply learn a lot from and through them. That
is a very egoistic approach. A student who is clever can learn from
me or we can learn together. If you are less clever you will learn
less. 1 believe in self-education. And those students who are inter-
esting for me to talk to, I talk to. I am very selfish in that sense.

I think it should be a situation where student and professor arc
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friends, maybe the professor has a Jittle more knowledge or expe-
rience, but that is the situation I think of. When I give a lecture,

I always give it for myself. I hope that when a student is there he
learns from it, he comes to me and we become partners. I don't
believe in scholastic things. There is a certain level of knowledge
I can give, and I can say, “do this and do that”, and I believe that I
should stimulate the student to self-educate himself. An architect

"~ Look at Mies who did not have an academic education — devel-
ﬂlrough self education. That’s the best situation for everyone.

he only thing I want to teach students when they make draw-
ings, build models, write texts, work in offices, design furniture,
is that whatever you do you have to be very practical on the one
hand. You have to learn your discipline, like computer programs
and everything, but the students should also try to understand that
you have to find your own niche. I had brilliant students, Victor
Wong for example, Chris Evans, they were great students, they
became graphic designers and fashion designers and are successful
in Paris, Tokyo and New York. Victor is not a classical architect
in that sense but he does great things. That is what I really enjoy

secing.

What is your position towards
avant-garde architecture? We definitely need an avant-garde,
Do you see any at all? and we need stars and all of that, but

what our discipline is very bad at is
presenting itself to the world. So if we, as architects, talk about
avant-garde in architecture, the world still has no clue. Maybe
they think it is architects from the twenties. We are the worst in

1€ olher one 1s: 1€re an avant-

1al’s the one answer.
garde at all? Is there a bunch of architects who do new things? I
say: Yes. But: I can tell you that the number of architects who do
somecthing that people will still talk about in thirty years is ex-
tremely small. I think that the amount of buildings done by avant-
garde architects that people will recognize is even smaller.

At this moment they seem to be very important. Most archi-
tects, when their names remain in the future will probably only be
recognized for a single book they made, or one or two buildings.

The third answer to your question would be the question
for whom you are an avant-garde. For students? For architects?
For clients? For the public? This is about niches again. Who is
interested in you when you do what? Who is considcring what as
“avant-garde”? But let me answer in a fourth way: I try to be an
architect who takes the word avant-garde seriously, in the way
that I try to make something that in the next 10, 20 or 50 years is
still relevant, and thereby is more forward looking than what we
consider avant-garde architecture now. I think that some of our
buildings will probably still be relevant in the future.

I hope that 1 did write, or will write, a text that makes sense
for people who want to take more interest in architecture, one
which is relevant into the future.¢d

l—%‘SHARING THIS OPINION ON ARCHITECTRAL PROFESSION:MARKUS MIESSEN > P.:80.1
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MARKUS MIESSEN:
OUTSIDERS CHANGE THE WORL:

Markus Miessen was trained as an arch|tect and
started his office, Studio Mj
for topics outside and at the edge of arc
What we find especially interesting about his work
are his case studies on how to interfere with and
change established processes. In this context, he
coined the term ‘uninvited outsider’ to describe a
person who is situated outside the actual circle of
decision makers, and therefore more independent
and arguably powerful to generate change. In that
way, Markus Miessen, like us, is looking for ways to
change the world. His project ‘substitune’, which

he explains briefly in this interview, is a perfect
hands-on example of how architects could act to
achieve stronger influence in the actual use of their
buildings. What he calls ‘architectural thinking’ not
only enables architects to achieve this, but also to
apply their knowledge in fields outside building and
planning. Understanding everyone who uses his or
her expertise outside the limits of profession and in
collaboration with others as a world maker, opens

a whole new perspective on who will actually shape
our future cities.

June 2nd, 2009, Strassburger Strasse, Berlin:

Does ‘critical participation’ go
beyond the scope of objection? It depends on the context: concermn-
Can you define it? ing architecture I am skeptical about
whether participation actually works.
When thinking democratically you basically have to reach consensus,
be considerate of things like the old woman who needs a handrail.
There’s virtually no way to outvote things like that.
Itis different in regard to the scale of the city, where cverybody
takes part, because that is how the interesting spots within the city are
produccd. Architects tend to theorize about such things ...
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Do you think architects should
become entrepreneurs instead of  Either that or a way to get in. You need
theorists? Could that be a way of  to state your attitude when doing a
getting out of the dilemma? project like that. Do you want to be a
service-provider?
E%need to decide which role you want to play. For participatory
projects I think it is about building a frame, a structure that different
‘ people can contribute to.

Eventually every collaborative project is based on a participatory
structure. What I think is crucial, and what makes a lot of participa-
tion experts criticize me, is to call for someone who takes the ultimate
responsibility. Otherwise things tend to get stuck and there are no
decisions made. I can see the same problem in politics.

I am writing a book on it right now, called The Nightmare of
Participation. It is neither possible to please, nor to include, absolutely
everybody if you want to make progress in a specific structure. After
all, you can’t assume that everybody has the same expertise. For me,
when working on an architectural project, it is important to first estab-
lish a certain framework, then leave and therefore not necessarily par-
ticipate in the physical phase of the project. An issue I am interested
in, for example, is how to create a stable situation that rules out rack

rents and expropriatign for a period of 2() ve ‘
->DEVELOPING SUCH‘A’FRAMEWORK:PLATTENBAU ALGORITHM =>P. 56

What does such a framework
look like? Is it a contract, a It is actually all that together. Al aspects
timeline, an organization chart?  have to be addressed adequately.

My thesis ‘Substitune’ dealt with
these kinds of questions, creating a framework to develop a linear ser-
vice structure for methadone patients close to King’s Cross in London.
The structure of England’s medical system causes major difficulties,
dividing the King’s Cross neighborhood into different areas of respon-
sibility. The organization of methadone dispensation thus became more
and more complicated. The core of the project is a Private-Public-
Partnership (PPP), which makes an appearance on urban scale, as well
as architecturally in shape of a small hospital with a docking station at
Houston Underground Station.

The main work was to define policies on funding and general
organization which could survive the next 20 years and even gradually
develop from the PPP to a public institution. That, in my opinion, is the
point where things become interesting: When the architect acts beyond
his or her assumed role.

I'm interested in developing

processes that give the Of course this also comes with a large
architect the possibility to amount of responsibility. You can not
exert long-term influence. exceed the budget by three times,

Usually as an architect you lose  leaving for example the museum you’ve
all say on a building's use when  just built without any money to finance
you hand it over to the user. an exhibition. This is happening all the
time.
The MoMA has to turn down their heating every winter to save
costs since they did their 800 Million Dollar renovation in 2004,
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Do these kind of issues actually
have anything to do with the ‘grogession’ is something that is often
profession of the architect? seen as something with an extra value.

The problem is that as an architect, for
people not involved with architecture, you are s:mply scen as a service

i g 1Q
L—>SEEING VIRTUE lN BEING A 'SERVICE PROVIDER‘ (‘ERD GERKEN
nteresling aboul archuteciure, 1n the DIgger sense, 1s to

question existing models and {oster change. The capacity of architec-
ture to do that usually goes unnoticed by people outside of “the profes-
sion”. I am interested in schemes and frameworks, because it seems to
me the only position from which you can actually influence social pro-
cesses, behaviors, and policies. Besides the financial aspects, it is also
unbelievably hard to gain this influence only with architecture. You
need to find your niche. [ am working in this field as Studio Miessen,

while doing architectural work with nQffice, What's interestine aba

this is the fact that Studio Miessen’s :-)EE' E‘CN R?ECTS: WWW'NOFFIQE
adresses a larger scale; it is a typical case of cross-financing. It is

important to act multi-pronged and establish structures at an early

stage. Oncc you’ve started workmg in an office, it bccomes harder and

harde

Do you think this only applies to
architects? No, but I think in case of architecture
it is super difficult. If you started a poll

on the prestige of professmns I am sure archnects would be among the
itecture presum-

INDEED THEY. ARE STATlSTICS ->P 150.3
he most explorted academic job ol all. People find it hard to

sense the added value represented by architects.

Let's talk about the city.

What do you think of the city as I terms of sustainability the city is a

a habitat and how would you rate  ound place. Berlin for sure is interest-

its sustainability? ing, but it can hardly be compared with

a city like London. Both models are

sustainable in their own way. They are both going to change radically
within the next 20 years but that will be far less extreme than cities
in northern Africa or China. The question is if there’s a flash point at
which it becomes impossible for a city to change. For example, for
infrastructural reasons: if a city like Mumbai grows and grows, but
the infrastructure has missed the chance to adapt itself, that cannot be

touched up.

What makes London and Berlin )
nonetheless sustainable? They are each sustainable for their own
reasons. Berlin doesn’t have strong

migratory pressure for the reason that there are virtually no available
jobs. It is extremely dispersed and therefore offers a fairly high quality
of life. On the other hand London has put up such rigorous regulations
that it will always be able to retain control and do things like cut
migration. I believe that economic parameters like this do have a great
impact on the quality of everyday life. They are connected directly via
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rent indices, travel distances and so on. I think that everybody creates
his or her own space, and therefore his or her own city, hence every-
body has an individual reception. This means that there is “my Berlin”
and “your Berlin”. We all walk our individual, itinerant routes through
the city, that lead us to our favored places. If you sketched a map of
Berlin, it would list totally different spots than mine, as well as locate
them differently in space. I think this is a key to quality in a city.

' What I am asking myself is whether the increasing size of a city
has negative influences on these kinds of things. Apart from that, ques-
tions like this always have to be understood and can only be answered
individually. What the qualities of city life are and what restrictions
you are willing to accept is a very personal, subjective question.

What is the nightmare of
participation? The nightmare is not being able to
make decisions, and at the same

time seeing other people using participation to legitimize themsclves
politically. Right now I am working on two case studies, one about
New Labour in Great Britain and another about the so-called Polder
Modell in the Netherlands. Both are dealing with internal democratic
transparency in conjunction with total closure toward the outside.
There are some interesting statistics indicating that in Great Britain, in
2003, there was sort of a peak concerning newly developed participa-
tory structures, going along with a historic low in willingness among
citizens to participate. They were nevertheless developed further, but
most obviously only for the reason of gaining political legitimization.
The consequential question for me is how to pointedly intervene and
unite forces to act in coordination.

... This refers more to a political
context? I'd say it actually is similar to what you
are trying to do with your theoretical
work and your collection of excerpts, the ‘Index of Now'. Why are cer-
tain things relevant? I am asking myself how to achieve some acknowl-
edgement fi or the quality of the profession of architecture, and I think
that this quality is outside architecture itself. Let’s call it * Architectural
Thinking’. It can be effectively transferred to other fields, but within the
building industry itself it has worn off, because today there are so many
stakeholders within the business who are absolutely capable of taking
over the traditional tasks of the architect. Whether we like it or not, the
customers who finish a project with a developer often don’t understand
what we as architects can do for - xight now I am interested in two
concepts of alternative entry: the ‘Uninvited Outsider’ and the ‘Cross-
bench Practitioner’. The latter stems from the House of Lords, where in-
dependent cross-bench politicians eventually are the only ones who can
initiate change beyond consensus. All others within the two respective
blocks and parties are so much involved with each other that they can
no Jonger drive forth anything. As an outsider, I am excluded from all
these political games. Finally, it is all about finding a balance between
the Uninvited Outsider and the insider, who is effectively at the controls.

And that balance in pogjtion has ag incredible amount of potential <
->EMBRACING THIS:ROLE/IN'HER:WORK: BETTINA'KRAUS->P.184.1
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BETTINA KRAUS:
ARCHITECTURE SHOULP
BE ABOUT ARCHITECTURE

Bettina Kraus is a part at Wiel A

Since 2004 she has V'S” THEm:WBSIIZ 0
Arts in Berlin. We studied with her in her studio
class, joined her on field trips to Moscow and Tel
Aviv, and co-conceived Protocol Magazine with her"
Bettina Kraus is a dedicated architect, a rebel, and
a controlled troublemaker with a sparkle in her eyé:
Despite working on a wide range of large-scale
Projects, she has never lost her enthusiasm for
architecture in all its aspects. Interested in all

kinds of cultural phenomena, she lives in two cities

= Berlin and Amsterdam — and her perspective
reaches beyond the architectural profession. At the
Same time, she knows more about plans, grids and
layouts than most other people. We met Bettina
Kraus at her office at the University of Arts in order
to talk to her about ... well ... architecture.

26. June, 2009, Hardenbergstr. 33, Berlin:

Mies van der Rohe once said the
highest goal for an architect is to ~ An even higher goal in my opinion
reflect in his or her buildings the  would be to civilize civilization. Albeit
civilization of the present, how do  over-civilization ...
yoy re 0 that? I tend to think that architecture
F:THIS:QUESTION: . . . .
always mirrors society. This obviously
implies that — if society is in a bad state —
a bad architectural image is drawn. I therefore don’t completely agree
with the statement, but I think he is right in the way that architecture
always reacts to realities.
Art, for example, can go a step further. Art can pass criticism,
whereas architecture, in my opinion. shouldn’t act too socio-critically.
Whilst art may and must criticize, architecture is a process of
reacting to, and acting in reality, moved by the ambition to improve
society’s conditions, not to moralize. Architecture is always about

people.
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Can you think of buildings that
symptomatically stand for today's  First of all, a lot of bad examples come
society respectively its Zeitgeist? o my mind: Event architecture, shop-
ping malls and so on. Altogether things
that defy the naturally given. The climate denied by an artificial skiing
hall, or the zero level or whatever ...

This is probably the current reflection of civilization. Buildings
are always bound to the time they emerge from. Yet I think there are
things and places that make me feel they reflect our time in a positive
way and even go further. They do have a present significance, but
beyond that they refer to something else. Adolf Loos’ American Bar in
Vienna might be one of them.

Can you describe what
distinguishes the American Bar If you don’t feel the need to change
from other places? a thing for a long time, that is a very
good sign, I think. Places which don’t
accomplish that, sooner or later, will be altered.

Is there a type of architecture
that in your opinion constitutes Yes, and I think it is constituted in to
an antithesis to these grotesque  two different scales: On the one hand
buildings, for example the skiing in the scale of architecture, and on
hall? the other in that of the city. The more
complex a city is, the less important
the object becomes ...

On our field trips to in Tokyo or Tel Aviv we saw streets of houses
that are simply good.

Maybe this is not about an immediate architectural achievement.
Perhaps I am interested in buildings which are able to make ‘city’
without being iconic. This seems to be a contradiction these days.
What is increasingly in demand is buildings which iconographically
represent something. Whether or not they work in the context of the
city is another story. This is usually achieved better by less ‘remar-
kable’ structures. There are some offices who are doing basic research
about this; SANAA for example.

My office is doing fundamental research in that sense; it questions,
reinterprets, and reassembles programs. The layouts that are the out-
come of this could be put directly into a lexicon. Its significance goes
beyond designing.

In a symposium in Zirich on

‘shaping of future power plants’ I am not quite sure on which level the
Harry Gugger stated that it was architect is supposed to act. For this
the architect's task to give shape  task I would start very pragmatically.
to future ideas in order to put I would follow lhe funcnon and that
them up for neqotia

jon. fir ! .
—>EXAMPLE:QF:SUCH VISUALIZATIONl POSTCARD e 64)
scription ol an engineer. This 1s also

why engineering structures often comprise universal aspects. Because
the aspiration of the design is inferior. Is Harry Gugger referring to
shape or subject?
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I'think he is interested in how
the architect can intervene in

a complex group of themes or
ina process, and what he or she
can contribute to society.

The term ‘intervening’ is important.
It is important for an architect to act
and think on all levels, instead of just
receiving any kind of program and
implementing it.

To actually understand a certain program, at a certain place, you
need to ask questions and make suggestions. You need to go‘beyond’.

ahat else can architects do to

increase their influence?

I think with architects it is the same as
with any other profession: there is a

large mass of them and only a few who actually make a difference.
To achieve that, no matter if you are an architect or not, you need to

mtervene

It’s not enough just to be a good designer, that’ s just a qualifica-
tion. You need to face up to things, find and put forward possibilities;
you need to investigate the city to be able to say “here this or that

could
ust nee

Do you think architects shouid be
entrepreneurs as well?

EMBRACH:IG THE\\DEAOF. UNRE

There arc a few architects who are
successful with it. It could work

well as a tandem pursuit, I think. What I'd like to see more often is
architects who initjate projects and acquire allies or clients themselves.
I'think it is possible, there are certainly examples where entreprenecur

and architect come together.

Our office is maybe too idealistic to go into entreprencurship,
but I think the relationship is definitely closer than that between a
Jjudge and an advocate, for example. To me that seems much harder to

combine.

It is interesting that you consider
yourselves too idealistic to be
entrepreneurs. Idealism could
act as a motivation to go into
entrepreneurship; entrepreneur-
ship in the sense of starting
something spontaneously and of
one's own accord. Just like Bjarke
Ingels, who tried to push the
development of a housing area
around a large agglomeration of
football fields in Copenhagen,
because he felt it was the best
way to solve the city's housing
shortage.

Every sort of project — be it a product,
a magazine or architecture — has to be
initiated. Right now we are planning
a city in Ghana. We are considering
how to realize it, how to fund it, who
to ask for initial investment and so on.
You have to come up with something.
A certain amount of ‘hyperactivity’
can be of help here.

I don’t want to judge the moti-
vation for a project like the one in
Copenhagen, but I think you need
to look more closely. What is the
idea behind it? Some ideas are ‘good
sellers’ but you need to pull them off

all the way. A lot of architecture I see at the moment is only based
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on being ironic or provocative. It’s okay, as long as there is a second
layer to it. Eventually it is that very second layer that constitutes the
quality of a project in the long run. There are so many onc-liner ideas

right now.

Maybe this is a general problem of architecture, which is increa-

singly image-oriented. People no longer seem to ask themselves what

~ kind of spaces are created by that. It becomes obvious when you look
at contemporary publications: they hardly show plans and sections
anymore. There are images that look good, but they don’t give you
the chance to see if the building is actually good or not. Things that
function as a trademark or an image have to be questioned according
to their architectural, e.g. their spatial, value.

...that means, in the end, it is all
about good architecture.

Everything else is obligatory anyway,
— whereas I am not very much inte-

rested in such things. I would like to concentrate on creating specific
qualities, sketching a vibrant part of a city, and not reduce myself to
the creation of an image. I catch myself being too lazy to look closely
and focus on plans and sections when I look at portfolios. Drawings
don’t allow a lot of cheating. On the other hand, they have a totally
different meaning when communicating with clients.

It's a question of the audience:
The reason why many buildings
are only designed with regard to
their image is most likely the fact
that the majority of people are
only going to perceive them in the
form of images, via the media. The
actual user in that case is in the
back seat.

Right. If something is hyped so much,
we should have a closer look: Is the
owner using the house or is the house
using the owner?

At that point, the building beco-
mes an end in itself. A bigger part of
current architecture is taken over by
developers but on the other hand, I can
only repeat myself, there are a number

of projects, no matter which scale, that show the effort that was made

trying to create an icon.

Undoubtedly, there are specific architectural assignments that
demand a certain symbolism. The desire for this kind of architecture is
big. Maybe bigger than it should be.

Do you think that concentrating
on the material substance, the
fashion and technique of building
could form a logica! counterpart
to this reality?

Yes, but the way of building, the way
of making things isn’t really to the
contrary.

All kinds of buildings finally have
to be realized somehow. I think it

starts with an attitude, what kind of building one wants to do, which

presence it should have, what associations it is supposed to generate.

Should it stand the test of time and still reflect the actual moment?
There we go ... Needless to say, things have to be materialized,

but I don’t know if you can make a statement concentrating only on

materials.
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MIKE SC
LG HLAICH:
HTWEIGHT CONSTRUCTION

Mlke SCh .
of the en;ai:::’ ‘:‘ngineer and architect, is @ principal
and Partner :rlng office Schlaich, Bergermann
Structural D.e ‘_3 holds the Chair of Conceptual and
Together Withs;?n at the Technical University Berlin.
received att _'s colleagues there he recently
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Concrete, V‘\)Iwn house in Berlin - Infra-Lightwei
Solar updrafi also know him for his design of a
his expertis tower, which seems to be, due to
of power pl:’ a possibility for the next generation
\.Ne Wanted tnts’ and not a futuristic dream- But
N that field 0 ;alk to him as a leading practitioner
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It is a fact that as an architect You work on so many things that are
never going to be accomplished. This fs okay. If one ortwo in
ten things become reality it is fine, otherwise we would be spoiled.
Selection processes, if they are in regard to quality. are good.

Architecture somehow stands
between tradition and innovation,
and in that regard is similar to
fashion. Do you think that fashion
is better at combining the two
~ innovation and tradition ~ than

First of all, fashion is less bound to

constraints, but architecture is always
bound to a certain situation: I cannot
change the climate and so on. Fashion
is based on a faster process, the ‘play-
ground’ is much larger and it compa-
ratively is not that big of a problem
if something fails also because it is a
different scale.

[ think that the difference is rooted in functional constraints and

temporal circumstances. In architecture, the risk is just higher.

architecture is? | think that
fashion treats its own past with

more relish ...

David Ogilvy, founder of a well-
known advertising agency, once
said that good advertisement is
about a good position, a promise,
and an idea. What are the three
components that make good
architecture? Or could we use
Ogilvy's for architecture as well?

1 completely agree with two points:
the position and the idea. The promise
for me doesn’t work with architecture.
Unlike advertiscments, buildings have
to keep their promises. Eventually

the product has to perform and as an
advertiser it is not your job to verify
the product. Making a promise is
enough in that ficld. Not in architecture.

Also, there arc certain products that reach a cult status by means
of advertisement. In the case of architecture, you just have the one
single building. Advertisement is about increasing sales, therefore
advertisement can, and must, go beyond the product itself. It has to
put something on the map, and that is not what architecture is about.
For the occupants it doesn’t matter if a house is published one or ten
times. That is a point from which I sce a lot of imbalance in architec-
ture is coming from at the moment ...

I mean: there has to be a promise, but you should actually keep
it in the end. Interesting enough, sometimes, when something is pro-
mised to a client, things develop in the process and in the end there is
so much more to the project than one could have initially imagined to
promise. If this is published in a magazine afterwards, who cares?¢{
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MIKE SCHLAICH:
LIGHTWEIGHT CONSTRUCTION

Mike Schlaich, engineer and architect, is a principal
of the engineering office Schlaich, Bergermann

and Partner. He holds the Chair of Conceptual and
Structural Design at the Technical University Berlin.
Together with his colleagues there he recently
received attention for inventing and using - at
Schlaich's own house in Berlin — Infra-Lightweight
Concrete. We also know him for his design of a
solar updraft tower, which seems to be, due to

his expertise, a possibility for the next generation
of power plants, and not a futuristic dream. But

we wanted to talk to him as a leading practitioner
in that field about something else: lightweight
construction. We visited him at his TU Berlin office,
situated in Peter Behrens' AEG-buildings in Berlin
Wedding, to ask him, why so few — at least in Berlin ~
seem to embrace the material-saving beauty of
lightweight construction in favor of yet another
heavy cast concrete structure.

September 14th, 2009, TU Berlin:

We are very interested in light-
weight construction. When do you  Let’s start with the definition of
call a construction lightweight? lightweight. We have developed

Where can we apply it? And why Infra-Lightweight Concrete here at the
don't we see it more often in our

university. This material is extrcmely
buildings?

light, only 700 kg per m?, because it
contains a lot of air. It doesn’t need
further insulation, the architects can build monolithic fair-faced con-
crete walls, That can be called lightweight construction. It may look
heavy, but it is in fact light.

On the other hand, there are things that look light but are
cxtremely heavy: all kinds of glass buildings, which seem to float.
We don’t necessarily consider that lightweight construction. To me,
lightweight construction is everything that minimizes construction
material, doesn’t weigh much and, therefore, has special properties.
Lightweight construction is easily defined as what makes a building
light. Lightweight construction depends on five or six principles, one
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of which is small spans. Long spans cause high weights because the
bending moments in the beams increase the square in relation to their
length. It makes more sense to have more support points, to decrease
spans and thus beam height. Or, you eliminate bending from the
beginning by dividing the forces into compression and tension. This
can be done with truss structures for example. Another possibility is to
usc double curved shapes. Shell structures are truly light-weight. And
working with pretensioning makes light membrane structures possible.
These are the most important principles of lightweight construction.

We also try to work with light, high-strength construction materials.
These are materialg other than concrete, since it is relatively heavy and
not very strong. A modemn and very promising material for lightweight
construction is carbon-fiber, But it doesn’t always make sense to use
lightweight construction, for example if we need to meet stringent
sound insulation and fire protection standards. I think that lightweight
construction is worthwhile for material-saving and thus sustainability
reasons. The criteria I mentioned lead to relatively complex buildings
and therefore add a social component to the production of lightweight
structures: it requires well educated, competent manpower and eventu-
ally produces jobs. The first modern lightweight structures were made
of steel, like the Crystal Palace and other large-scale projects using
prefabricated elements. When concrete used in combination with shell
structures came about things really got going: suddenly it was possible
10 span over 30 meters with a structure of two or three centimeters
thickness. Think of the famous Spanish shell structures since the
twenties by Candela and Torroja or in Switzerland and Germany
by Maillard, Isler and Muether. There was a whole generation of
engineers who built spectacularly light for 50 years, from say 1925
to 1975. Everything from cafés over airplane hangars to family
homes. Double curved shells under compressive stress were a great
breakthrough that eventually died out like dinosaurs. Having been
highly popular in the sixties, they soon vanished as fashion changed
and higher wages made the complex formwork for the shells too
expensive. Calculating their load bearing characteristics precisely was
always a problem. Also thin concrete shells have poor thermal protec-
tion. Adding a thick layer of Styrofoam insulation simply kills their
light appearance.

Then another young designer, Frei Otto, appeared and asked:
“Why not invert everything and build tensioned structures?”. He built
the tensioned cable net by the 1967 German Pavilion in Montreal and
was admired by Candela. Then Behnisch and his team built the roof of
the Olympia Stadium in Munich using a gigantic steel net and it was
spectacular. But eventually also the nets vanished. They had to be very
solidly anchored in the ground, like a tent with pegs, and they also had
to be tiled, which altogether was very expensive. Yet it was an exciting
period for lightweight engineering. Since the *80s there have been
some interesting new developments again in the field of structures
under compression. Glass grid shells, for example, which consist of
a very light steel structure tiled with flat glass panels. This principle
was used for Berlin Central Station, but it is also suitable for small
projects. In the field of tensioned structures membrane structures
~ look at the stadium roof we have designed — have completely
replaced the cable nets. Compared to the *70s, *80s and *90s we now
have a much greater spectrum of materials and structural solutions,
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and we are much better at calculating, visualizing and optimizing
structures. Therefore 1 am optimistic. I believe lightweight construc-
tion has a great future.

Looking at what has been built in

Berlin recently we find a lot of mo- [ believe that this also has to do with
nolithic cast concrete structures.  a certain laziness, and not only with
How come all these lightweight cost. Static calculation usually consti-
innovations are not put into tutes between one and ten percent of
practice? Is it true that one of the  the building cost. If you spend 50%

reasons is the cost for their static more for calculation and save cost for
calculation?

material later, it amounts to the same
thing. I just think that often people are
too easy on themselves. I can very well imagine for urban housing to
build frameworks and structures and cover them with insulation. How-
ever, energy consumption and insulation are a central topic currently
and to that end it often seems easiest to make thick walls and to add

a thick layer of Styrofoam to fulfill low-energy standards. Even if it
looks like a bunker in the end. There are alternatives that arc develop-
ing quickly at the moment, for example vacuum-insulation. However,
if you are interested in how to build a single family home, and would
like to know how to build it light and low-energy, that is different. 1
am convinced that soon enough cheap, clean and renewable energy
will be available that we will not need the large amount of energy
consuming insulation that we use today anymore! But to make change
happen, teamwork is crucial. Only if architects, structural and instalia-
tion engineers work together we can achieve good results.

Society seems to be skeptical
towards the increasing application That is hard to say. Our world is very
of technology. Is it right to say
that'good technology is cance-
ling itself out’ or do you think we
actually need new technologies?

complex, and we have to be careful
with excessive technology. There is
technology that becomes outdated too
fast to be incorporated into buildings.
High-tech buildings packed with
gimmicks are going to be laughed at in five years. On the other hand
something like Werner Sobek’s house won’t, because in this case a
careful study of the demands of the future has bccn undertaken and

> EARN MORE ABOUT R128. WERNER:
It is the infelligent Tacade, 1nlelligent insula

ating systems,
and so on. Technological progress in lightweight construction happens
also in the field of bridges, towers and long-span roofs for hangars
and stadia. There we are dealing with movable structures, intelligent
attenuation, artificial muscles, pneumatically convertible roofs and
multi-functional frames. Technologically there is a great amount of
potential in this. If you look at other disciplines you will find that they
are absolutely dependent on technology. An Airbus airplane is packed
with technology and high-tech elements and nobody minds. In my
opinion this will reach building sooner or later. Good technology does
not cancel itself out. There are many areas in architecture and struc-
tural engineering that can profit from'technology, I am positive about
that. I believe in progress. <
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WERNER SOBEK:
THE NEW [ ESS 1S MORE

Werner Sobek isr
at the forefront 0
and technology a

: ilding
esearching, teaching and. bu"ring
f sustainable design, enginee

this Instityute for Ughtweigh:tgart,
Structures and Conceptual Design (ILEK), Stu '

ai,
and in hjg Consultancy with branches in Cairo’-DUb
Frankfyrt, Moscow, Ney York and Stuttgart. H'se in
Statement that futyre buildings will have t‘? ’fakal
account the different lifespans of their ind'wdl:]
Parts ang are to pe disassembled easily is muc d
discussed. It is one of the reasons why we Wantz
to talk ¢, him about the future of technology alnu’c his
architectypg. What is extremely interesting abihe
Work, anq POssibly this might be connected tgcect’
fact that he is an €ngineer as well as an archi lve
is that despite pjg belief that technology can S:s,ual
Most of oy future Problems, he practices ° y ay 0
architectyrq he calls‘non-visual’. We find his Wsa"‘e
C0mbining the two disciplines inspiring. At the t
time we beligve it is Necessary, as we think thad whe
Central taskg of the future can only be resolve d
different Professions share their knowledge ar:at
learn g Work togethep more productively. We. mBe"lm'
erner Sobek i the Lobby of the Grand Hyatt in

with

e It
Sdine ic an attitude.
on the recognition Ephemeral building is an 2 o
isn’t just about knowing how

. t, It's
individual components WIILLa:’t Know
that they shoyq also about the fact that we

w. It
I replaceq inde- today what will be right mmo:](:: to ac-
& another. Wy takes a certain attitude "0’ be 2 arding
hasn' truction industry cept this: a certain humility fzgctioﬂs
the extent to which one’s pred!
hat is in the way?  are circumscribed. ological @
It is also a complex techn
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] . ar far
Problem, which has a Jot to do with recycling - a word we still he:(r)‘;
too seldom in the building sector. Construction is responsible for 50%

of the raw material flow

building contains as muy
Th

s in our country, Every ton of a German office
ch copper as 500 kg of Chilean copper ore,
at’s why one should think carefully about whether you can really

afford to teqy down a building and dispose of the rubble.

. o,

Because of the large volumes involved in the construction mdusd—
getting to grips with lightweight design, to which I have devote

; , about
Myself at my institute, makes more than just sense. It’s not only

f

‘ . . to aim
USIng our resources in 2 sustainable way, it’s equally lmportﬂ“; ,

. i a S
Or a reductiop in bulk of around 20 or 30% compared with today

average fj Bures, even at the planning stage.

We Tecently conducted an

interview with g f

uturologist, Gerd
G

erken. He believes architects
€an only maintain thejr position if
they focys o the technological
aspectg of their profession. They
will only be able to assert their
Power ang freedom in the building
Process if they can do things that
Mobody elsg can Personifying

the sort of architect who js at

the forefront of technological
development, do

you feel powerful
and fregp

1t’s not about personal power; it’s
about the power of ideas. And as for
freedom: Yes, I feel free. Architecture
has changed dramatically in recent
decades: with the emergence of the
Ecole des Beaux Arts and the Ecole
Polytechnique at the beginning O.f

the 19th Century, it split into design-
oriented architecture and technology-
oriented architecture. Since then, .lhe
two aspects have moved progrcsstely
further apart. With the passage o.f time,
the architect has become increasingly
reliant on specialist planners, because

. , cloped new
COnstruction hag become more and more complex and develop

aspects. That means

ity 1 cent
architects have lost a lot of authority 1n rec

roject
Years, For xample, since the 1970s, they have lost conlw]hoiil;arjxcial
Managemeny, which means they have also lost control of the

8
1

o tural de-
aspects of Projects. They had to yield responsibility for strl:; nners
ign even before that, Just as, for the last 15-20 years, fﬂC;‘Of icaling

'3Ve planned facades in detail. Architects also lost contro

conception is

and ventilation design several decades ago ~ and energy

Now developing into a distinct expert planning field. ur constructed
SUStainab]e building, the question of how to shape 0

world gq that jt
time

. issue of our
does not harm future generations, a Cen;"a]tély aiscs
. . X P edial
» 15 another challenge facing architects. This imm

e connected
the Question of how the different parts of a building can be

) . le them
Withoyt making it more difficult to dismantle or recyc

— should

jous
they be glued, welded or bolted? Should labels be put . '}7 t.:ec: z:;:;[
Uilding materials to ensure they can be identified ag.alf‘l- ?Z’hese
about the maintenance, repair and cleaning of the 'buxldmg orc com-
qQuestiong have made the role of the architect significantly m

plicated.

it about th
We usually plan sequentially, and we know a bit 2

¢ con-
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. . isn’t so 1mp
Struction Process and a bit about running it, but that sed down into 2

¢ Whole plan ang design of the building 1s condeﬂmc construction
thick Wedge of paper ~ called a tender — that goes t0

. wW-
duction kno
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how,
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Then the building, for example an office building, is frequently
sold. The actual operator won’t know the architect and vice versa. The
operator then runs the building, perhaps for 30 years, heating it, clean-
ing it, maintaining it and repairing it. These management costs make
up about 80% of the total cost of office buildings in Germany. So, if
you reduce management costs by a quarter, you save the equivalent of
the construction cost. Such a reduction should be quite possible with
an appropriate planning approach.

Currently you notice how positive impulses toward more sustain-
able practices are derived from the utjlization phase; impulses that
have a strong impact on the planning phase. The big question now is:
can the architect deal with yet another increase in the complexity of
construction ~ or will a new type of planning team appear, in which
the architect plays a somewhat different role than before? I have no
answer to this question. But I think that, were the architect to play a
different role, there would be no loss of authority. Perhaps if you are
primus inter pares in a restructured planning team, you’ll be able to do
a lot more than you could before. I always see myself as primus inter

%hen we geta commission, we look first at the site and speak
with the client. We also examine the meteorological and geological
data, for example the sun’s path, winds, and precipitation. That’s when
things you’ve never noticed before suddenly become relevant. We
shape buxldmgs so that they take advamage of seasonal or daily winds
or rad

HIS PRINCIPLE 70 THE CONTEXT OF:THE:CITY: ON CITIES: P22
iect nas a wonderTul, mcredibly excit-

ing future. But you have to change the image of the work itself, its
main focus. You have to have the will to do this and the establishments
of higher education have to help. If training remains anchored to tradi-
tional images, then the generation leaving our schools now will sooner
or later have a big problem. That is why the focus of our program at
the ILEK is also to introduce these ideas into academic teaching and
give students a feel for what really matters.

l°—>TRANSFERRING T

What core competencies are
important? Which ones should be  Very important for us is the insight
learned and taught? into other disciplines. The students —

’ engineers and architects, should get
insight into other areas of design and production, such as car-making,
the construction of space stations, textile technology or aircraft
manufacture. You don’t necessarily have to be able to design an
actual airplane or a space station, but you should be familiar with the
thinking that underpins those disciplines, with the discourse, and the
planning methods they use in these fields. In automotive technology,
for example, planning is not done independently of the production
process; rather, production is integrated into the process a priori.

That means the production of an object is part of the discussion
during the design stage. At some point there is a “design freeze”, after
which the designer can no longer make any changes.

That’s something we don’t have in architecture. Although there is
such a thing as in-process planning, it only leads to soaring costs and
inferior quality. You nced that as much as you need a hole in the head.
This occurs because architects can seldom summon up the discipline
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to make precise plans, involving the building contractors the way it
has long been done in other industries.

We would like to make a quick
detour to touch on something Our society is still scarred by wide-
Ludwig Mies van der Rohe said: spread aesthetic neglect. I wouldn’t
"The ultimate goa! of the architect even like to try and think of a building
is to reflect the society in which like that. The individualization taking
he lives in his architecture.”. place in our society right now preaches
Can you give an example of a that each is his own “self-designer,”
building that is a particutarly good which not only applies to his think-
representation of our society, or ing, morals and values, but also to his
important individual aspects of it, appearance. And in many areas that
and is therefore more in tune with  just leads to absurdity. I would like to
the modern world than others? formulate this with the utmost clar-
ity: As an architect, there is no way I
would ever wish to reflect this aesthetic neglect in a building. You can
count yourself lucky if you, as an architect, get the opportunity to de-
sign buildings in a way that expresses an attitude that seems desirable.
And that is also what Mies van der Rohe actually did — he expressed
his attitude. Through his attitude he formulated ways of living and
working: fluid space, light-filled living areas, and so on. This should
be a fundamental part of the artist’s and architect’s work: formulating
and establishing an attitude. I think the task of a university lecturer is
just as much to impart knowledge as it is to impart an attitude. Anyone
who doesn’t do that could be replaced by a video cassette.

So, as an architect, you see your-

self as a visionary whose job is to  No, I am very cautious in that respect

show people a future that would and have no intention of telling anyone

be worth fighting for, by pointing  how they should live.

out to them how they should, or at [ put my own attitude into my

least could tive? building. Clients come to me because

they are in tune with my attitude and

would like to live in a house that is based on my attitude. Apart from
that, I see myself more as a couturier who tailors a building to fita
person or a group of people — one who knows their daily needs and
wishes and can answer to them, bringing joy and well-being.

For example, a working environment where workers can leave
the office in the evening whistling merrily; this is dependent upon
lighting, the oxygen supply, reverberation times, smells; and all these
things must be designed with such loving care as to be noticeable
without being intrusive. I call this “non-visual planning.”

When we speak of design in architecture, we are often referring to
the geometry of the design. We talk less about color, surfaces or tactile
qualities. Smells are never really addressed, nor are humidity or tem-
perature stratification. But these things allow you to create buildings;
spaces for temporary or permanent habitation. Designing with light in
mind is somewhat familiar to us, but it works just as well with odors
or with the speed of air currents. I’m not talking about odorizing like
you have in the supermarket, where a scent makes the customer head
towards the sausage counter. I'm talking about the smell of wood, for
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instance, or natural materials and fibers. I use them quite consciously.
When a blind man realizes that [ was the one who planned a house,
then I’m satisfied.

aow would you react if | called the

‘house where you live a machine No problem. You’re welcome to say
for living, following the definition  that, since you’ve never been there.
of Le Corbusier? It’s my personal manifesto, at least

my first. If we keep on developing the
German Passivhaus model like we do today, one day we'll all end up
living in houses made out of polystyrene with very small windows and
we’ll probably die from our own exhalations. I simply don’t want to
live that way. When I was a student and the weather was good, 1 always
took my bed outside and slept therc. Nowadays, whenever I have time,
I'ride a motorcycle through Patagonia and sleep under the open sky,
lic down somewhere and look at the stars. That is simply a quality that
1 would like to give to other people, insofar as they also value it.

Now, we derive too much energy from non-renewable resources.
That means we can wrap up, and insulate more, in order to reduce
consumption further and further. That is the idea behind the passive
house. But the other possibility is to use the available energy more
intensively. The Earth gets some 10,000 times more energy from the
sun’s rays than mankind needs for all its activities. If we were able to
capture even a fraction of that solar energy and temporanly store it,

our problems would be solved. R128 g
> Fi

ng
o R128 ONLlNE W
exactly that. Its glazing, for example, 15 hig WW WERNERSOBEK.CO

1y elicient wiinoul drj mg
into 30 cm thick insulation packages, multi-layered systems and so on.
At the same time the house derives energy from solar radiation, which
is then stored for later usage. We can afford to be relatively relaxed
about the amount of energy we use because the sun is always there.
That means we could all drive fast cars and be liberal with energy use
if we just used the existing resources more efficiently. I am systematic
in my implementation of active technology in my houses, so you can
afford to keep as many windows as possible open from early May to
mid-October. Then you can smell when it’s raining.

I sec the active house approach also as the only possibility for his-
torical buildings; it’s the only way to meet the challenge of transform-
ing these buildings into energy-efficient systems. After all, we can’t
wrap our half-timbered houses and castles in Styrofoam — not even
inside, otherwise we wouldn’t be able to get into the rooms at all.
This is the technological component.

R128 is a fully recyclable active house. But even this isn’t the
most important thing for me: I consider recyclability and energy neu-
trality obvious preconditions for truly sustainable building. What was
important to me was to enable life to take place in a three-dimensional
space. As fully glazed buildings, the *Farnsworth House’ by Ludwig
Mies van der Rohe, and Philip Johnson’s ‘New Canaan House’ both
go into this direction, but they’re still ‘sandwich’ buildings. I just
lifted the lid by three levels to create diametric visual perspectives,
and I can lie in bed and watch the birds circling the house. Even I
hadn’t expected this quality to be so intense. Man’s fascination with
his relationship with the nature around him still amazes me. After six
months, I noticed I didn’t need a clock any more because I’d learned
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to read the time of day from the intensity and color of the light. You’ve
probably never experienced this quality because there are too few
houses of this sort. On Earth, there’s just a handful of people who
have tried this experiment with total transparency. A psychotherapist
who heard one of my lectures called this way of living, which brings
with it a wide angle, an opening of the soul, an “antidepressant.” R128

~ has everything I expect from a building: fresh air, a great view, light;

breathe deeply, let the soul expand.

Of course, my clients always visit me, and in recent years we have
had many guests. The acquisition process is always the same: they
come, are pleased to have been invited, admire all the technology with
the contact-free taps etc. At about 11pm they say, “This is really cozy
here.” And at about lam they say, “I want a house like this too!”

If you shut your eyes ~ carlier I talked about non-visual architec-
ture — it doesn’t matter whether the house is transparent or not. You
are still aware of temperature fields and air currents, reverberation
times and so on. If this is all wonderful, you really do feel pretty good.
When you then open your eyes and are surrounded by carefully de-
signed decor and have a panoramic view outside, then you are totally
happy. And then it’s easier to shake off a traditional attitude to living,
simply because you have experienced something you could never have
experienced before. People are completely open in this respect - but if
you always offer them the same nonsense, they don’t have any choice.

Where can you get the inspiration

for such non-visual architecture I developed this attitude because I’'ve
that feels pleasant at every level  had entirely different experiences in

of perception? my life. I know, for example, people

who do end-of-life care, caring for
people in their last days. They tell me how people die and what is re-
ally important in the final minutes and days of their lives. Things such
as peace, a smell and someone who holds their hand. They don’t want
a million, no fast cars, no fancy stuff, just someone to hold their hand.
You just have to think about it yourself. If you're having a bad time,
you need warmth. You close your eyes because you are exhausted,
What sort of space do you want to fall asleep in, what do you want to
hear?

You can combine all these things in a way that reflects your cli-
ent’s attitude, their personal intention, and that’s your job as a young
architect. You have to draw yourself a picture of how you want to
design your houses. The possibilities are far from exhausted. Whether
you use technology or not is irrelevant to me. You won't be able to
build sustainable and energy-efficient houses without a certain amount
of technology. All the time, people cling to their multifunctional
devices and accept them as a normal part of their lives — but not when
this technology is a part of their living environment. Several people in
contemporary architecture advocate that kind of dichotomy. But why
should we go back to mud huts? By the first weekend of December at
the latest, they all rush outside and sue the architects: “Too cold in the
bathroom.” “Water frozen.”

First of all, there’s nothing negative about covering a wall with
an aluminum sheet. Of course, aluminum needs a lot of energy to
manufacture in the first place, and it’s infernal stuff if you just throw
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CLAUS OTTO SCHARMER
FROM EGOSYSTEM
TO ECOSYSTEM

‘¢ TG0 Scharmer is a professor at the Massachusetts
Institute of Technology (M|I).in Cambrid g
teaches and researches E‘OJ OTTSCH
ool of
Management on one essential question that was
also posed at the beginning of this book: How does
change come into the world? Otto co-created the
MIT Green Hub, ELIAS (Emerging Leaders Innovate
Across Sectors), the Transforming Capitalism
Initiative, and the Presencing Institute, all of which
are experiments with ways of shifting our perspec-
tive ahead to get a deeper understanding of the
- present and make better decisions. A central part
of this proposition is the'U-process’, as he explains
in our interview. He advises companies, institutions
and governments around the globe on their way
into the future. Why are we interested in talking to
someone who is dealing with leadership? Because
we, as Otto does, understand leadership as the inte-
gral to the capacity of a system to shape its future.
We didn't meet Mr. Scharmer in person, but did the
interview in a way he also uses when he globally

teaches his courses: via Skype.
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April 29th, 2010, Biilowstrasse 90, Berlin / MIT, 50 Memorial Drive, Cambridge:

I would like to start with a
question that you usually
start your interviews with:
"What underlying questions
does your work address?"

1 guess the starting point and there-
fore the underlying question for me

is: “What does it take for a society to
learn? What does it take for institu-
tions to learn, and in particular to learn
across professional boundaries?” That is the underlying question.
What I have found over the years of practical experimentation is

that there are two different sources of learning: One is learning by
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reflecting on the experiences of the past and the other is lecarning by
connecting to an emerging future possibility and operating from there;
you could say ‘learning from the emerging future’.

p I realized all the methodologies we have in the field of the or-
ganization of learning and change management are all based on the
first way of learning, not on the second one. But in the real world of
institutional change, most leaders arc dcaling with challenges that they
cannot address just by reflecting on the past, but that require them to
connect with emerging future possibilities in order to make them hap-
pen, or become part of their realization process.

That is what my research is about. I have been trying to answer the
question: Does the second learning process actually exist? And, if it
does, what can I do as an individual or an organization to operate it?

You are mostly experimenting with
small groups. Is 'Presencing’ a
technique that is oniy valid for
small groups of leaders or can

it, as a case study, stand for all
kinds of organizations and com-

The main concept here at MIT Sloan
that everybody agrees on is called
‘distributed leadership’. Distributed
leadership is getting rid of the old
way of traditional leadership, where
the power lies with a single person.

munities?
Of course, there is research on what

makes great leaders and so on, but that is not only very boring but
furthermore is cementing the existing power structures. Leadership
is no longer something top-down. Most of our problems today do not
have top- down solutions, so we have to come together in a variety
of different layers. We nced more complicated structures, distributed
leadership or ecosystem-like structures, because there is no single
person on top who A: has the power and B: the knowledge to know
what to do. The way I describe leadership today is not the ability of a
person, but rather the capacity of a system to shape its future. It is the
capacity of, for example, a community or a city to shape the future |
into what’s in- line with their aspirations. We define leadership as a ‘
systemic property, which means that it involves people at the top,
people at the frontline, people in-between, the network leaders and so
on. That is why leadership today is more systemic and less personal.
As a result we need collective shifts in awareness. But if you study
them, you find out that these shifts of awareness happen with individu-
als. ‘Network structure’ means that there is no boss above you. You are
in a relationship, you state different things, you develop different ideas
and in the end of the day you need to decide what is right. It seems as
if that means less power to the individual, but it is the opposite. It puts
more weight on you as an individual, one who has to come up with
your own judgments and you have to balance the tension between the
stakeholders that pull you in different directions. You have to do that
without the boss, the god, who tells you from above what you need.
This is postmodern reality. In some way leadership today is more
systemic, distributed, collective, but in another way it puts more
emphasis on us as a people and in particular more emphasis on us
as good listeners, good relationship builders. In a world where the
geometry of power has changed towards a network society, what is the
ultimate resource to rely on? The quality of relationships with other
people. And how do you nurture that? Through the quality of your
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listening. That is why the deeper shifts of awareness, which, if we are
lucky, we can observe in a collective situation, often start with a small
group of people. It is both: more systemic and more personal.

How do you, as a researcher in

the field of distributed leadership, Let me put it this way: What have
evaluate a technology like the people in organizational leadership
Internet, where everybody can been talking about the past 15 years?
share information without big prior About the network leadership chal-
investments? Could its success be lenge, the network type of organiz-
the first sign of a shift away from  ing. The hierarchical, centralized or
personal to collective power, from  decentralized way of organizing is

isolated institutions to cross- being replaced by the network. It is the
institutional forms of learning and same phenomenon Manuel Castells
change? described in The Network Society.

There are signs for a fundamental
shift in the geometry of power, away from a power web inside an
institution, towards the space in-between. It is now the networks of
relationships that are used to mobilize actions across boundaries.

This is certainly a fundamental change. If you look at the driver of
globalization — the global economy — technology is playing an incred-
ibly large role there, it enfolds massive forces of change.

I see the necessity to go beyond the existing forms of organizing
that can be summarized with hierarchy, with markets and with com-
petition. We need to go beyond that and develop a deeper way of con-
necting with one another at the scale of an entire ecosystem. I think
the requirements we have, the challenges that we face in many sys-
tems today such as sustainability or education are such that we have
to develop a capacity to innovate at the scale of the whole. And this
always involves multiple organizations, individuals, consumers, and
multiple entities across sectors. This collective innovation capacity
does not work if everyone sticks to the old, existing way of operating:
to be successful in that aim we have to change the level of awareness.
Consciousness as the three of you state in your essay on people, is

key, awaren

LS READ THE WHOLE.STATEMENT“ ON PEOPLE ~—)P 10
phenomenon, WitiC

operate.

To me the essence of all deeper change work ha ith
shifting the inner place from which the system is om would
say the biggest gap I see in the phenomenology of our present time
is this: on the one hand we are all connected to the global ecosystem
with our collective and individual actions and our relationships to
other people, while on the other hand our mind and our consciousness is
confined to our personal egosystem. It is the gap between our egosystem,
that is bounding our consciousness, and the ecosystem, which is the
boundary of our actual relationships. In my opinion that gap is the
biggest ]eadershlp challenge today. We need to find ways to change the
level of con

This is the point where I can come Dac. our question
1 excited about technology? Yes and no. There is a ‘No’, because tech-
nology, in spite of all the'promises, is increasing the noise more often
than not, and also, in spite of all the excitement, it is leading to an im-
poverishment of our actual relationships: we have many more but they

L‘)(.)UR WAY OF UNDERSTANDING AND.FIGHTING THIS GAP::ON PEQPLE P 1
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are shallow. There is a ‘Yes’, as [ am extremely excited how much is
possible in the arca of the work that I am doing. You can actually

do much more on the web than I had ever thought. For example, an
experimental project that I call the ‘global classroom’ is the attempt to
transfer the common learning process of a group of people you usually
find in the form of a convention or a workshop into the virtual space.

~ The participants attend lectures on the web and meet in small groups

via Skype. This works well. In some funny way it is more liberating
than sitting around with other people in person. I do not want to idealize
it, but I have done some exciting experimenting with it, and I have a
fun time using it. Information technologies arc undoubtedly increasing
the noise, while moving people to a deeper state of awareness is about
reducing the noise.

But those are issues we are all dealing with. The existential
challenges that we face as individuals, local communities, and as a
global community require us to break through walls and to hopefully
reach a deeper level.

Do you think empathy, as our

universal ability to understand Yes, empathy is definitely a mecha-
each other’s perspective, gives nism of major importance. I try to
us the possibility to tackle the conceptualize and investigate the
gap between ecosystem and deeper levels of human relationships

egosystem and come to a better  in three terms: firstly, in terms of the
understanding of the whole? ‘open mind’, which means to attend

towards what is different in the other
person without judging it. Secondly the ‘open heart’, which means to
empathize and begin to sense the place from which the other person is
operating from.

It is about seeing through the other person’s eyes. This cognitive
shift requires you to access the intelligence of your heart or, as you
call it, empathy. The third term I refer to is the ‘open will’, that is the
capacity to let go and let come: let go of all identities, things you hold
on to, that prevent you from what wants to emerge. These are the three
concepts I am working with and 1 find useful to differentiate. Practi-
cally speaking, what is preventing us from using those concepts is the
voice of judgment, the voice of criticism, and the voice of fear? So
each of the three levels has an inhibiting force, a source of resistance.
I, being Americanized, call it ‘the Enemy’. Where there is resistance is
where the leverage is. You need to notice it and find a way of working
against it.

.

Empathy is also an emergent topic

in Neuroscience. Are you intere-  Well, I think it is an interesting spot
sted in neuro-scientific findings;  of data, but it is a bit overrated. We,

is it something that hetps your as practitioners of change in the social
theory? field, have a much more immediate

feedback about whether something is
working or not. In that regard we get a much more immediate validation
of than someone who finds out how certain neural patterns change
after 60 hours of meditation. I find it interesting, but so what? What is
the big deal, didn’t we expect that before?
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What we find a major problem is

the lack of consciousness for the I think you are right, the main split we

have today is between the individual
perception and the realities we produce
as a global economy. These resulits are
already our reality but our awareness
is not catching up with that reality. We
do one thing with our collective action
that we, with our individual conscious-
ness, do not really understand. That is
the leverage point. The essence of ‘Presencing’ is to begin to re-link
these two things in order to extend the awareness. Not only to other
people, or in a business to the value chain, or within a city to ecology.
but we also need to include the outcomes and the practical results that
we collectively enact. And it is also to understand the things we do not
like as a starting point for change. 1 refer to exactly this when I talk
about the ‘egosystem’ and the ‘ecosystem’.

consequences of our actions, as
individuals as well as at a global
scale. Do you think the advanced
learning processes you are inves-

) tigating can tackle this ‘gap’ or
is it more a tool for better global
cooperation?

The question you ask yourself in
your research "how does change I often use the term ‘regenerating’.
come into the world" demands for It is not just redesigning something.

It also includes the material and the
holistic side of recreating something.

I think I haven't found the real term
yet, but one I am toying with is a German word that Joseph Beuys
used: ‘Umstiilpung’. Inversion, What I like about it is the upside-
down, inside-out element of it. You have this kind of upside-down that
is re-linking to the old western traditions we come from. I understand
that you, in your understanding of architecture, distance yourself from
the old split of mind over matter, one is more worth, the other less,
which is the old western cosmology that puts the god outside of the
matter. ] also like to develop concepts where these two elements come

back together, and that is where the inversion of the field has great
power.

a change in society. Is it possible
to reinvent societies?

As architects we are, and have to

be, very much interested in the The ‘U-process’ of *Theory U is

future. We are spending all of our  an analysis of social systems based

time and effort planning in future  on four levels of consciousness.
contexts, trying to shape future The other aspect of ‘Theory U’
living environments. is the social technology. What is the
What could ‘Presencing’ and the  process we have to go through in a
‘Theory U’ do for practitionersin  diverse group to make this journey
the field of architecture? of shifting the level of awareness and
starting to operate from that?

I do not have a lot experience in the process of making archi-
tecture. But [ have witnessed one that worked fairly well: when our
farmhouse burned down in the 1970s, an architect rebuilt it. He won
the competition because he actually lived with the community of the
farm for a couple of weeks. That’s the immersion, the first point in the
*U-process’, You become part of the community, get inside, and get a
sense of living there.
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The second one would be to retreat, reflect, and connect to the
deeper levels of knowing, that’s what you might call the *creative
process’. I couldn’t watch it directly, but what I could watch was the
third step when he came with the sketches — there were many rounds
back and forth, evolving and prototyping and changing - and involved
my mother and the other people as active practitioners in the project.

. Then they went to the site together and envisioned the plans, got more

w soon and so on. It has a lot to do with the ‘U-process’.
at is probably different in the projects that you guys are doing

is that you usually don’t have a simple case with one client, instead
you are dealing with a lot of different people, like in city planning,
where you have a bunch of people with different expectations
perspectives, and world views. How to connect them in a unifying
process seems to be the most interesting challenge today. In a way,
itis like the ‘U- process’ with the stages: co-initiating, figuring out
the common, sensing activities, the deep reflection, prototyping and
finally embodying all that into physical structures, There is a great
relevance, because that is where things usually go wrong!

The challenge that you are f acing is that you are dealing with the
gaps within society, the social divides for example within a city, and
also the divide between human beings and nature. The presence and
the story of the place in the community you have to uncover, allow to
reemerge, without getting distracted by the noisc that is coming at us
from left and right.

If you understand the job of the architect as inclusive of urban
planning and creating living city ccologies — yes, you have the whole
damn mess there and in fact the more I think about it I realize the
applicability of *Prescncing’ in the field of architecture, Architecture
is an articulation of the creative process, in the context of social
complexity, not just a project of individual artistic crea jvi

->EXAMPLES OF-PLANNING WITHIN THE: CITY:PET.SPACES P38
THE:LUXURY:HOUSE P42
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WALTER PRIGGE:
THE DEATH OF PERIPHERY

Walter Pigge is a sociologist and vice-president

of the Bauhaus Stiftung in Dessau. We first met
Walter Prigge at an international forum on
sustainable cities held by the Heinrich B&ll Stiftung
in Berlin in May 2009. As an introductory speaker
he addressed a question we also feel very excited
about: What is the atmosphere of our future

cities? We met Professor Prigge in his office in the
classucal modern bu:ldmg of the Bauhaus Schule

and subjective archltecture The topic we originally
wanted to discuss with him was the periphery,
meaning the correlation between city and landscape,
between the manmade environment and the natural
one. Walter Prigge has been researching on this
topic for two decades and has published several -
books, one of which is called Peripherie ist uberall
The fact that today though this periphery seems to
vanish, is a central background for our visions of
future city economy and ecology and the reason why
we asked Professor Prigge: Is Periphefy nowhere?

" August 4th, 2009, Gropiusallee 38, Dessau:

Professor Prigge, I'd like to
talk to you about one of your I have found three points in this respect.

main themes: the periphery. Firstly, for two decades we have been
Why do we have to think about  dealing with the peripheral because

the periphery and why do we we no longer know what the center is,
have to engage with it? In other words, a society that has been

theoretically analyzing and organizing
_ itsclf into network like structures more and more over the last two
decades — not only on the Internet but also in relationships — of course
no longer has a center.
Point two, we still haven’t realized what Marx says, namely that
there is a central contradiction in capitalist society: aithough the rela-



W ALTER PRIGGE e

CONVERSATIONS

tionship between capital and Jabor may well drive it, it’s still not the
center. This notion of center and periphery is perhaps a feudal meta-
phor. It's in the city that we notice that the part we call the center is
actually the small muscum-like part, where the mainstream organizes
itself. When we say “we’re going int wa/C Mean this small
center that makes up maybe 3% of th%he third point is that the
main imphlses for a different culture in the 20th Century didn’t come
from the center but from the edge. They were marginal at first, but
were then made central. That is clearly discernable in the mechanism °
of gentrification. You have a penpheral district and then artists move

i and this gentrifies it andan
> A PROPOSAL TO FIGHT GENTRIF!CATION THE LUXURY:HOUSE:=>P.42
ie people who Tived there have to move

worthless for culture, an
on. That clearly shows how culture came from the periphery in the
20th century. That’s-why the peripheral is so important. If you put it
positively, we have enhanced the peripheral because peripheral space
is unfinished, because it hasn't yet been modernized. It hasn’t become
mainstream yet. There is still a chance to do something else other than
werely continuing with modernization. Dug to this incompleteness,
this lack of modernization, you can have different ideas. The peripheral
can and must do something different to the center, which is already
part of society, so to speak.

One can now say that the avant-garde in Eastern Germany
— a shrinking region — has an advantage in that it has to, and is able,
to ask different qucsli.ons‘ It can skip things that Western Germany -
already has left behind and so avoid the same contradictions. So the
peripheral, the marginalized, has an opportunity tp think differently.
These are the three points, I think, that have caused us to check out
peripheral areas more, and dpproach them with an open mind and get
involved with them. Of course, fhe refisal to dismiss the peripheral
out of hand is a change that has only been occurring in the last
20 years. I belicve we are still in the middle of it, that we don’t know
yet where it will take us.

Do you think that this emerging

awareness of the limits of the B'asical]y, if you look at the whole globe,
world — understood materiali- the Third World syndrome is a thing
stically ~ means that you have of the past. We notice it, for example,

to pay more attention to the in the wonderful statistics that show

periphery because one man's pe- how much water we use — not here,
riphery is another man's center?  but when we import something from
In terms of lifestyle, of individual  other countries ~ coffee, for example.
worlds of experience? It turns out we Germans as a nation
use the most. According to our logic,
the only chance peripheral regions that used to depend on the center
- or in other words, regions that on the one hand had “not yet” been
industrialized but on the other hand industrialized Europe — had, was
to become like us. We gradually allowed them to do that, right up to
the debate as to whether they should also get the same sort of cars as
us — “That won’t actually work, that will ruin everything.” That’s all -
over now. Looked at globally, the center-periphery metaphor has been
ditched because it no longer fits. We’ve got the periphery
in the center as well, because migration flows from those parts of
the world come here. We now pay a lot more attention to the
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dependencies and power structures, ones that we as a western
hegemony have over the rest of the world. At the same time, ongoing
modernization in India and China is destabilizing all this. So, of
nccessi!y, we pay more heed and look at the world as a complete
system, where all the parts have to work together if it isn’t to break
down. The issue of sustainability makes this even more critical,
because thé end of the fossil fuel world is foreseeable. As far as ol

is concerned, attention has always been paid to the periphery, to the
Arabian desert, No one was interested in the sand there, but oil was
a different matter, Wars were waged.

The peripheral has taken on a huge significance in the actions of
social groups. But you can also see here how difficult it is to actually
think the metaphor of center and periphery at all now, or to use the
concepts in a way that still makes sense. A network would of course be
its opposite, an alternative concept that’s increasingly making inroads
into society and social relations. Everywhere we're talking about
networks because the metaphor of a lot of different nodes and parts is
closer to the truth than the polarity of center and periphery. One can
safely say that this environmental issue has increased the amount of

nuﬂﬂtion paid to apparently still undiscovered regions of the world.
1

ere is nothing outside; every part of the world belongs to us.

We created the peripheral areas too. In Germany we’re only now
noticing how, through reunification, we created Eastern Germany
as a peripheral space. The way the advance of the market has made
previously central areas peripheral used to be known as ‘leopard skin’
because of its light and dark dots. But of course they can change
historically. Places that were once rich have fallen on hard times, or
been marginalized.

Today we go to Dubai, which just 30 years ago was still a fishing A
village with 500 inhabitants. We create this change through our actions
and systems. In this respect therc s no space left that is so peripheral

that you don’t have t
China is buying up h

l~-)PEALINC\ WITH THIS DEVELOPMENT;

room to grow rice — the country has grown so lar;,e that it nceds
agricultural land in other countries — then you can’t fail to notice
something is wrong.

%ui!mblished a book entitled

Peripherie ist (berall That was 15 years ago —this is a
(Periphery is everywhere) ... polemical response. Back then it was

meant as a slogan that calls on you to
stop pushing the periphcral away and to say, “We’ll take care of the
center.” That is exactly what it signals.

And there is alsoa periphery in the center. That’s what we realized
in the "90s - that we have a fragmented urban structure, no longer
a core surrounded by a thinly populated countryside. The image
would be that of a fried egg, whereas what we have now is more like
scrambled eggs — a structure where fragments of country and city
collide. Actually, there’s no structure there any more.

Periphery is everywhere, even in the center, which is why you
have to pay attention to its principles. I think books still do that.
Lampugnani has come up with an atlas of peripheral situations, so
some approaches are still taking the idea forward.
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{n your book, there was an

artic'e on urban spraw! by Thomas He had the same idea as we did and
Sieverts. Does his description- analyzed it. He noticed which relation-
take this network structure into ships dominated culturally, socially
account? * and where town planning was

concerned. Then he did the same at
I.adenburg College. For the amount of money that was spent, relatively
little came out. I don't know why. The books are quite uninteresting in
comparison with the original idea.

You really have to go to Castells, to the origins of the network
concept. You can expect a lot more from them than you get from
Sieverts, For him, the vision of what happened between the nucleated
towns was an eyc opener. For example, why do people put detached
houses around a motorway intersection? It’s ridiculous to build a
house in that sort of place. Of course, it’s important to have easy
access to a motorway trom home, but he showed that this sort of
neighborhood is ghastly by any normal standards. Important also is
Castells’ recognition that the furniture warehouse with the snack kiosk
in the parking lot, and the gas station have been upgraded to social
amenities comparni)le to a club house or community center.

This work was correct and that’s why the book made such an
impact. A lot of people apart from him were already looking at the
periphery differently because it was out of control. My point was
that the peripheral cultural clements — the family house, the car and
the shopping mall - which dctcmune lhc peripheral area — all of them
middle class cultural elements — move into the city. At the moment,
we can see a resurgence of the middle class. And they are destroying
the cities with their culture. They are destroying what we call the
European city, by building the sort of houses that you can see a lot in
Leipzig, houses built into late 19th century courtyards: shaped like
an atrium; introverted and closed off, not urban at all, not with three
stories but just one. That means the single-family home model is

‘coming to the heart of the city. And the car, which has again become

such a cult object, is back too — shortly before it disappears for good,
you might say. Local public transport is being cut back, especially in
declining areas. The shopping mall centralizes consumption and cul-
ture with it. These three suburban models now dominate the town, In
shrinking towns and cities, you can already see quite clearly how the
culture of peripheral space is displacing Central European city structures.

Richard Senett uses the term

‘Dionysian’, a concept that harks Urban is, to stdrt with a very old
back to Nietzsche, to describe definition, the relationship between

the city as a place of confronta-  private and public spaces. That

tion and consideration, a place relationship has become messed up.

that both presupposes and pro-  For instance, when we make a call
motes these aspects. So this is on a mobile phone in 2 public space,
actually about the city as a place  we are in private. We are using public
of encounters with strangers. space as private space. But, as with

Koolhaas, there are also public spaces
in private spaces. That’s why we love old apartments. Because they
have categories of space that érovide a buffer, such as big hallways,
which you can also use for something else. By contrast, the hallway in

o
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a new building is just the quickest way from A to B. The very fact you

can open or connect rooms virtually represents public use categories

- 4n private space. If we stick to these categories of private and public,

then in a one-family house, you fall straight from the public into the

private sphere. There is no buffer, just like in American houses, where
- you enter the living space directly from the elevator. The single-family

house is the same. That’s why there are no communities in single-

family housing estates — because the people there use the hard border

of their garden fences to demarcate public from private and private

from public. That is why their level of uncertainty and need for secu-

rity is so great - apart from the fact that the single-family house
is actually more likely to be the target of a robbery than a rented
apartment is. An atrium house separates the private and the public in

an even more extreme fashion. The private part is not visible and there
is no communication, not even a place for public communication. An

apartment building hall\\./ay has a corridor where people argue, pick

things up, and even fight. My neighbor smokes in the comridor; appar-
ently he can’t smoke in his flat any more. I gave up smoking five years
ago, so obviously this is terrible for me, and I could potentially argue

BCSMIXING PUBLIC AND PRIVATE: THE LUXURY HOUSE —>P. 421
ars crup atso gives a Vcry nice illustration o
Unfinished, showing the lack of buffer space in an American single-

family house and how as a result the subjects do not communicate

through the use of space. It is simply missing. Without wanting to
hype the fact that communication takes place, the common room
is very important as a threshold, and it’s no coincidence that the
threshold has become an issue in architccture again. I think that's

a key feature of peripheral spatial structure as opposed to urban spatial

structure. I would now like to think along those lines.

Why is the self-sufficient .

single-family house not urban Richard Sennett said that the danger

from a sociological point of view?  lies in privatization. If we privatize

everything, it’s exactly this point

that will be lost: the encounter. Everyone hides away in their private
space and that leads to a segregated spatial structure, where social
groups cut themselves off from each other and form ghettos either
upwards or downwards. Encounters with strangers no longer take

place and there’s no more communication or broadening of horizons.

How should we assess that: Does the ghetto have positive featurcs?
Doesn’t it form an identity? Doesn’t it also make you strong enough
to approach strangers? The problem is, however, that it functions

by locking things up. That’s been the debate ever since we emerged
from modermnism. How do we rearrange these relationships? Sennett
said this very early on. When it rcached us here in Germany, it had a

direct effect on the concept of green citizens’ initiatives. The idea was

to make towns more rural, with small units, instead of going for the
bustling, modern pace and culture of the centre. He had already said

this much earlicr. But you can say that the Dionysian - in other words,
the expansive, the sensual — isn’t necessarily a bad place to start from,

even in the profane structure of a shopping center, in order to create
an atmosphere that includes subcultures and pushes them to the fore.
That’s what Jon Jerde lives on. Critical theory in sociology
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has always maintained that “we have to change mass culture, we have
to transform it and turn everything into high culture, or else we will
be alienated and manipulated by the mass media.” Today, in the light
of television, cinema and jazz, we see things differently to the way

» ¢ did in the 1950s and ’60s. Today — apart from the fact that you
can always push the ‘OFF’ button - we take'in a lot of things and use

_them contrary to the production intention. We use things in a way

they weren’t intended for, make things subversive when they weren’t
originally intended to be that way. Culture also provides us with that
p()ssibilily. The idea of the audience as the producer is the same as the
one where we are the producers of space; it’s not the architects who
produce space for me, but rather I who produce space with them.

That’s a postmodern concept: today we’d say that we still
probably differentiate between a successful atmosphere and a kitschy
one. A kitschy one that only draws on the consumer aspect and
remains recognizable when it’s used in a shopping mall, for example,
mercly to catch the customers’ eyes and make them buy something.
This manipulative strategy exists and will continue to exist and yet
Jerde still manages to produce an open aesthetic, sensuous abundance
- like an iconic building that’s open to interpretation and appropriation.
In fact, to go somewhere and do something because you won’t just
be manipulated, but you’ll instead remain the subject is a decision
that is normally delegated to the city. But it’s also present in Jerde’s
shopping centers. The city is the space where we can experience
culture, because the city centralizes this culture, assembles it in one
place and creates new places: right'down to the urban entertainment
center. You sec it in Potsdamer Platz, where there are cinemas and
restaurants and some shops too. Consumption might indeed be its
underlying function, but it doesn’t just dissolve into consumerism.
The more the structure is augmented by other functions, the less it can
be regulated, the more public it becomes. These are the subversive
attitudes this structure contains. If it continues to be augmented and
thus becomes even morc complex, at some point it will actually
become the city. Today the shopping mall is the city. < '
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EIKE ROSWAG:
THE BEST TECHNOLOGY
IS NO TECHNOLOGY

~ Eike Roswag is a young architect who specié.lizes

in alternative building and material technologies.
He undertakes research projects on organic
building materials and he has been building with
clay since he was a student at the TU Berlin. In his
work, the incredible diversity of applications for

‘natural building materials becomes especially -

obvious. He has participated in projects using
natural bundmg materlals around the world.

> FIND HIS PROJECTS ONLINE WWW ZRS BERLIN DE
made of clay is situated in the posh Westend

of Berlin and is, against the general expectation
of what clay architecture is supposed to look like,
a sophisticated white villa. His experiences with
traditional building techniques go beyénd a
purely architectural outcome since they also

have a very interesting social component. His
goal is to represent natural building materials

as a step forward, not backward, and to develop
applications that work with different kinds of
climates, qualified builders, contexts, price spans
and groups of clients.

August 17th, 2009, Lehrter Strasse 57, Berlin:

Ludwig Mies van der Rohe said

the ultimate goal of an architect I see the Sony Center, this steel and
is to reflect in his architecture glass giant, as a negative example.
the society in which he tives. Can’  Energetically it’s sheer nonsense,
you name a building that is either  a symbol of the throwaway society.
positive or negatwe from your A'totally wrong message.

On the other hand, I would say

L-9RQOT OF:THIS QUESTION:

MIES =5 P.201:1 that a project such as our school in

Bangladesh represents, or should
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ent, our age
E!Iiﬁhen we work on a project, it creates a process that ultimately
reflects socicty. It reflects the ongoing discourse with the client, where
you don’t know at the start what the outcome will be. So we aren’t
designing a label, but instead entering into a discourse. This is what
interests me, the people, the artisans, everyone involved in it. The
_ more resonance there is in cooperation, the better it gets. For me, it

Qus
A SIMILAR OPINION ABOUT SOCIETY/AND:ARCHITECTURE: WIEL'ARETS > P.75:1

!ou build with loam. Why?

for that, Until the Second World War, wattle and daub.was normal,

There are a number of reasons

especially in rural construction, but also in the cities. Houses built
{rom loam have a healthy living environment and high quality.

We’re currently doing a development project in Mozambique.
When they asked us there why we were working with Toam, we said
it was a healthy way of building, foodstuffs kecp well, there are no
problems with water and people feel comfortable. Loam is not only
free of pollutants, but can also absorb pollutants from the air.

Of course, loam has its limits: the houses don’t ]ast as lang, so
people there want to have houses made of concrete. I show people
the house we built in Westend — a snaw- whnc villa, partly built out
of loam. That surprises them, because the house looks very clean-cut

and Eu
- 'SElg FOR YOURSELF PHOTOGRAPH WESTEND GRUEN :=P. 206 1
We genérally u matenals, which means we avoid a

pollutants from industrial glues, plastic windows, floors and so on,
and the loam is a key factor because of its handling characteristics in
relation to the indoor environment.

But it’s generally about using natural materials as much as
possible, which also means cellulose and a lot of wood. For the
insulation, we have to fall back on other materials because loam is
rot a good insulator.

In Abu Dhabi, we converted a historic fort where we collected all
the old material, some of it dating from the 19th century, in the cour-
tyard and then watered and re-compacted it. Apart from the last five
millimeters, which we wanted to be clean and therefore made from
new material, it was all just old loam. Compare that to a concrete
building when it’s demolished. It takes a lot more energy to shred all
the material and make it usable again.

Clearly we cannot build a skyscraper, but there are a large
number of applications where we can go a long way with natural
materials. '

The house Westend Griin is not

set in an urban context. What Put it this way, we use 80% to 95%
would wattle and daub look like natural materials in these houses. The
in a city? only thing that changes is the propor-

l tion. In Berlin Mitte, for example, at
least 10 to 15% of the apartments are made with loam plaster. I am
talking about apartments where,léam plaster was used during their
renovation,

The loam plaster's effect starts at a thickness of just two centimeters:
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over this thickness, it starts to regulate the room environment and
humidity.

That is the depth that functions throughout the daily cycle.
A greater depth will function throughout the seasonal cycle. Loam
can moderate the effect of summer heat waves, evaporate moisture,.
can cool, and so on.

So a ‘healthy indoor environ-
ment’ refers to the build-up of  Yes, especially the humidity. We want
heat and humidity ... to do more research into this area in '
the future. It still isn’t really clear what
happens, although of course we have some practical experience.

The loam is simply extremely active as far as moisture is
concerned: you can sce that as soon as you put adobe in a water bath
— it dissolves. But up to that point, it can absorb a great deal of mois-

‘ ture. In a bedroom, for example, it absorbs the moisture that people
give off during the night and releases it again during the day,
thereby compensating for fluctuations. By discharging moisture
through evaporation, it also cools. In Abu Dhabi, we measured
the temperature fluctuations over the course of the day. The outside
'tempcrature varied between 38 and 48 degrees, whereas the range
was only between 39 and 42 degrees inside the building — significantly

lower temperatures.

But loam doesn’t just cool, as in Abu Dhabi. In Bangladesh, for
example, we have a moderate but very humid climate. The concrete
houses there have all turned black from the inside. Loam can regulate
the moisture that accumulates there and maintain the hygiene of the
inner space. :

Germans increasingly understand that their healtlr depends on
their environment, on their living space. That is why there is a gro-
wing number of people who want to work with natural materials.

" When the clients from Westend, who didn’t originally come to us
because of the loam, got involved and were convinced, even though
it would cost them more, that made us very happy — in other words,
we’d managed to build bridges. There are simply lots of building
materials that we can supplement with Joam: virtually every
component can be combined with the advantages of loam. Even in a
municipal building. ’

Our friends in India have shown us rammed earth buildings,
which people say don’t function properly. They lack the positive
qualities of loam. There I saw them mixing a small amount of

* cement into the loam during the construction. This is done quite
frequently. Adding even 5% concrete completely neutralizes the
loam’s positive qualities. At that very moment, the material dies
and cannot be recycled. All the advantages are immediately lost.

This is why we are pretty-hardcore about using only loam. There
is no concrete in the loam, and no other additives, just the natural

. product, There are now some good companies that can use pure loam

to make the white loam plaster used, for example, in the house in
Westend Green. Any tradesman who wants to use these products can
do so. We’ve alrcady come a long way. Nevertheless, we still want to
press ahead with these products and get involved in their
development.

SN
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Thinking about a Berlin town-

house, are there any simple, © Two story loam buildings do quite well

attractive ways to use naturai ‘ in our region, where there aren’t many

products, ever in structural earthquakes, although earthquakes are,
- components? an issue in Germany too.

Otherwise we’re talking about
normal structural parameters, so we can use adobe or rammed earth,

“which is slightly more expensive, for up to two floors without a

problem. Otherwise, compound structures have to be used, such as
concrete frame structures consisting of up to 20% concrete and then
80% loam.

Loam can be integrated into a building as a load-bearing element.
We have already made plans involving partial load situations and
arc hoping for a contract to build a school or small residential
building. The scale would interest us a lot — say, three ar four floors.

This sort of solid loam wall with

its cwn storage capacity: how  In the daily cycle, it stabilizes the humi-
big is the one in Berlin and how  dity and absorbs pollutants — although
much can it store over a year it’s very difficult to assess how much ~
or a day? by storing harmful substances together

with the moisture, so when the moisture
escapes again, they remain in the wall.

People who live in mud houses, for example, say that a day after
a party where there was a lot of smoking, they have fresh air again.
What other sort of room can do that? You only need a bit of plaster
o get that effect.

The interiors of most of Berlin’s old buildings are made of brick
fired at relatively high temperatures, which makes it moisture-active
and gives it some of the properties of loam buildings. You see that
when you put a bit of brick into water; it soaks it up. It’s still a
far away from being adobe but, compared to concrete buildings, it’s
great,

So why is concrete used so
much? Because it was, and is, simple and is

considered modern. Rural building

methods were abandoned because they didn’t mean progress. They
were revived again in the "80s but in a ‘do-good’ context: promoted
by environmentally oriented people and ex-hippies. That in itself
was fine, of course, but the reasons for building a loam house go
beyond the ideological views of any group.

Today it’s taken on a completely different dimension I sec what’s
coming from outside, that people are pricking up their ears and that a
lot of them also know about the benefits. They want to have a white

living room, but they also want a healthy living environment without

harmful substances.

The number of people who are interested has become much
greater now, simply for health reasons. But as far as we’re concer-
ned, there are still too few people who are willing to take the plunge;
the more people who get involved, the more companies will emerge
and the more people will be able work with loam. Then we’ll be able
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being introduced are quite
controversial, and the subject
of a lot of debate. You
mentioned in an interview

with ‘Baunetz’ magazine

that the norms prescribe
certain behavior patterns
that exclude other approaches
- including some aspects of
loam construction ~ or rate

them disproportionately ...

materials' lead and concentrate
more on the whole issue of
sustainability?
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to realize even bigger projects. It's all interlinked and we hope that
something will come of it. It might be ‘grcen’, but it’s also white.
For all intents and purposes, clay plaster is no longer any more expen-
sive than regular plaster. We simply have less waste in each step. The
loam is easier to use, and doesn’t harden quickly like cement which
turns into garbage if it drips or spills.

We are four generations away from that sort of house. In the con-
text of Africa, 80% of people live in loam buildings, and when you ‘
talk about mud houses to those who insist that they are ‘middle
class’, they also realize that their grandparents at the very least lived
in them. It’s just not considered modern and it’s a huge global problem.
People who become wealthy in India, for examblc, think they have
1o use a lot of energy for building. We can currently see the result in
our energy markets.

We are currently working on a report for the DGNB, the German
Sustainable Building Council, which is chaired by Werner Sobek.
We are starting to look at homes holistically; that is, we are looking
at life cycles, so that we can understand our houses better and account
for their behavior. If you look at traditional housing, approximately
20% of the total energy goes into the construction, and 80% into
operating the building during its lifetime. But for low-energy houses,
the ratio is 50-50. That makes it attractive, because that’s where we
score, even if we haven’t scored with any other arguments.

The norms that are now

We dream of protecting ourselves from
the summer heat in the traditional way,
with window ventilation, not machines.
But then, of course, we wouldn’t
be able to build a SONY Center. It
gets such a broadside from the sun that
no material, no passive system could
manage that, you can only ventilate it
mechanically. It’s not sustainable at all.
We simply won’t build things like
that. In consequence, there's a lot of

work waiting to be done and even
we, as architects, have been asked to play a part. There is just so

much you could do. We are on the threshold of a sea change in

architecture.

How do you see the further
development of loam construc-
tion? Will loam develop far
enough to aliow the building . questions at the moment.
of bold skyscrapers or will %

architecture follow the

I don’t think we have any solution at the
moment. [ don’t even think we know a

€ focus at the moment is very
strongly on using less technology. The
best engineering is that which abolishes
itself. Plump said: “The best technology
is no technology.”

That way we can already save 50,
60 or 70% of the ep

within the processe
L-S>TESTINGITHEIDEA'QF: LOW-TECH BUILDING+JETSET:HOUSES"®

v



CONVERSATIONS

If you carry out life-cycle inspections for residential buildings

r in general, a residential building never has more than four or five
stories, because an elevator is bullshit. But I really don’t want to
climb 5 or 6 floors up with my shopping bags, so that is a scale that
is both healthy and in tune with urban development aspects. It’s not
a little eco-village on the edge of the city, where children grow up
healthy, but you can still manage to get good urban neighborhoods ‘
there. They can be mixed structures, hybrid structures. I'm not sure
whether we need to make loam as stable as concrete.

In my opinion, at the moment it’s about creating the broadest
possible applications, creating market conditions that allow further
development and then we'll be able to build four or five stories like
the buildings in Berlin’s central districts. There’s already a relatively

aroe market. ) )

Mﬂx at changing people’s mindset. You can’t sell people the
idea that there’ll soon be modern car technology that will let me
keep on racing around in my S-Class, running very organically on
clectricity; those are wonderful stories that the industry tells us
and that are used in election campaigns for instance, Germian
Environmental Minister Sigmar Gabriel promotes electric cars and
set up a billion-Euro program. This is important, but we shouldn’t
sell it to people as the solution.

We have to start thinking differently. We’ll learn to love the «
Miiritz National P

‘-)ALSO PROJECTING A NEW REG!ONAUSM GERHARD MATZIG =P,
bike is the thing that will change us.

meters. That could be the solution if we want fair global distribution
and to simply solve the problem.

This is the reality: we must do less. Make a lot of modifications
move back to the citics and make use of existing systems. This will
bring’'qualitative changes.

In Genmany, our cities probably won’t really grow much in the
future. There are massive transformation-processes going on here,
which maybe mean that when I insulate a 1970s house properly and

oam-plaster it inside, I can achieve a very good level of comfort

We're currently working on a *70s building which used to have
a 1701 Wh primary energy requirement; now we have it down to
25kWh but, because it’s a concrete buivlding, we have to ventilate it
to get the moisture out. That’s something we don’t really want

' That’s why moisture is also a big issue at the moment, because
we’re noticing that the houses are using too much energy and that
-we need to increase the insulation. And the more joints we seal, the
greater the problem of moisture becomes. You can’t get rid of the
moisture through the windows.

People who live in passive houses shouldn’t keep the windows
open all the time otherwise it ruins the effect. That means the next
logical step in Germany will be to build ventilation systems to

solve this problem, and this is what our new energy conservation
regulations stipulate.

In this respect, we’re trying to develop the opposite. We build
houses with highly effective insulation, with 33 cm of cellulose
lagging, which is the norm for passive houses.

A passive house is actually not passive at all, that is a distor-
tion of the term: with its ventilation, a passive house is actually

very active and it limits people very much in their behavior. In fact
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you should call them active houses. Passive houses are the ones
that manage to keep indoor temperatures stable without controlled
ventilation. We have completely permeable natural materials, which
means the building emits a certain amount of moisture, caches it,
stores it and lets it-in and out.

The wall construction consists of wooden beams and a layer
of insulation that keeps the wind out but lets moisture through.
The construction is pumped full of cellulose: recycled newspaper,
which can easily be reused or replaced at any time. It’s the same
with loam. That’s how we achieve the same level of insulation as in
a passive building, which in our climate still uses a lot of fiberglass
or polystyrene. But moisture can still pass through our structural
components. Of course, there are structural thermal bridges — in
the corners of a house, for example. There you get condensation or
mould. In loam buildings, we avoid this by compensating and caching.

If you dig out a foundation
pit, is there any way of
integrating this material

+ into the structure?

That depends on where the pit is. In the
city, we usually come across a cellar or
some other ruin.

Wastelands were often industrial sites,
so there are all sorts of heavy metals and stuff in the soil. I wouldn’t
want to build wherever you’re dreaming of now, because that’s the

‘green belt. Untouched land.

This material already exists here in the city but, apart from the
fact that it’s just a matter of luck, modern low cnergy buildings don’t
have cellars anymore anyway. Completely insulating a cellar would
be very costly. It would be extremely expensive. You'd would have
to heat a larger volume, which would make things less efficient.

However, if you were to build a cellar, that would work. When
I was a student, I built a bathroom out of rammed earth. I just took
excavated material from a big construction site and looked whether

it stuck.

Do you think it's more difficult
to achieve building techniques
that foster a sense of identity
in Germany than in other parts
of the world, such as in Abu
Dhabi?

No, I think it’s similar; it’s just harder
for us to find the setting.

I think this memory of the past ex-
ists in all cultures.- When I mecet some-
one in Mozambique who sticks to a
way of building that has been cultivated

for hundreds of years and who rebuilds his house every seven years
because by then it’s falling apart, I can use the technical aspect — in
other words, my knowledge of how to make the house more durable —
to get into a conversation with him.

This takes a different course, simply because our architectural
history has seen more refractions.

Of course, it’s not easy to go to people who are barely managing
to scrape a living and tell them they should invest more in order to
increase the lifespan of a house.

My dream would be to make that sort of improvement by provid-
ing small loans that the customer pays off over the seven years a

&
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traditional house would last, and then they can live in it for another
30 years. ’

I think people in villages in Germany would react in a similar
way to city dwellers, but it is more difficult to raise the funds and
zIso more difficult to pick up on archaic images.

You can’t simply go ahead and build a brick barn because we
just don’t need brick barns. Nevertheless, the brick barn is still one
of the most beautiful designs ever.«
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GERD GERKEN:
ITS ALL ABOUT EVOLUTION

Gerd Gerken advises companies about their future.
He has devéloped methods to predict trends, future
preferences of consumers, and common needs of
entire societies. Gerd Gerken is extremely intellec-
tually versatile; he has been working on the ‘Auto-
stadt’ in Wolfsburg and is now successful with his
cosmetics line NOESA. We wanted to talk to him
about the future of architecture, the profession of
the architect, and what role they are going to play
in our society in the future. What we think is a very
interesting point when talking about changing the
world is a fact that makes Gerd Gerken's input very
influencial: it is often the exact firm he is advising
who will eventually change the future in its field.
This is also why we think that it is important to
contemplate future developments if you want to
effect change. Gerd Gerken is primarily a very close
observer of what is happening around him, and we
can learn the value of such close observation from
him. In addition, he is able to filter significant
information from random information and evaluate
its possible meaning for the future.

August 28th, 2009, Friedrichstrasse, Berlin:

Mr. Gerken, as a futurologist you

advised large companies such as  The general theme was always the

VW, Kraft and Jil Sander in the uncertainty inherent in the question

1980s and 1990s. Were there any “How do we shape the future?” It also

topics that people always asked depended on the particular industry

about at that time? — companies always have different

market conditions they have to respond

to. A food company, for example, asks what we’ll be eating. A car
company wants to know whether there will be electric motors, or
whether self-steering cars are coming, and how much of that is vision
or utopia. Clients always ask who is currently most prominent and
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who has most charisma. There are no general themes, the only thing
that is general is the question: “What will the future be like?”.

Could you identify issues in

the field of architecture, for Remarkably enough, architecture has a lot
example, that are already of of short-term fashions. As postmodernism
interest for the future? blossomed, there were a lot of workshops

on its ephemeral qualities and retrogressi-
ve issues and so on. As a future consultant, one generally talks about
the direction people’s needs are tending toward and how architecture
could react to them. This is always an artificial, slightly sophisticated
intellectual pastime whenever things are quiet, But it never produces
a result — it’s just superior bar-room chatter. This means the sort of
pragmatic, linear cooperation you have with companies isn’t possible
with architects and urban planners. When we did that, the client
always said, “But I want to have that instead.”.

Architects don’t want the sort of thing we're talking about here,
they just wouldn’t think it was relevant, With urban planners, we
only have a chance if we focus on a city’s image. For example, what
experiences should people have, what mythical core should the
residents of a city sec, regardless of all gricvances present in any city?
What sort of spiritual form do people affirm within themselves? A
city’s image is very fmportam in this respect. It was very easy for us
here in Berlin because the city thrives on tourism. You can use that
to justify anything. But you know who was in charge of the city’s
development at the time — there was not much we could do when Hans
Stimmann was in control. As much as I like his points about the height
of the eaves and so on, there has been no discussion about which
buildings are spiritual incarnations for the external representation of
Berlin in recent decades. Which building is owned by the city and
could be used for this purpose? The new art gallery envisaged for the
Humboldt Harbor perhaps, for one example. Of course, you could
plunk a Gehry down there and hope for the Bilbao Effect, but what’s
the point? The real questions are: what is Berlin and what do tourists
want to experience here and what could embody this experience if it
were 1o be built? There is currently no discussion about this at all.

The one aspect of any collaboration between architects and
futurologists that really would be fun to consider is visual saturation,
the question of why you get sick of seeing something that’s actually
really well done.

What tools and techniques do you

use to answer questions about The most difficult thing is observing the
the future? Can you recommend a  world in the best way possible. Then

tool when we are wondering how  we ask ourselves what the ‘edge’ of this
we should build in the future? world is. This is more difﬁéult, but in fact

anyone can do it. It functions through the
reading of magazines and books and also through travelling — although
that is overrated. But that’s not all. You have to integrate this cultural
‘edge’ into a rating system that keeps pace with development. And
most people cannot do that. I believe that many architects and students
perceive the signals about what is happening now with great accuracy.
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GERD GERKEN:

ITS ALLABOUT EVOLUTION

Gerd Gerken advises companies about their future.
He has devéloped methods to predict trends, future
preferences of consumers, and common needs of
entire societies. Gerd Gerken is extremely intellec-
tually versatile; he has been working on the ‘Auto-
stadt’ in Wolfsburg and is now successful with his
cosmetics line NOESA. We wanted to talk to him
about the future of architecture, the profession of
the architéct, and what role they are going to play
in our society in the future. What we think is a very
interesting point when talking about changing the
world is a fact that makes Gerd Gerken's input very
influencial: it is often the exact firm he is advising
who will eventually change the future in its field.
This is also why we think that it is important to
contemplate future developments if you want to
effect change. Gerd Gerken is primarily a very close
observer of what is happening around him, and we
can learn the value of such close observation from
him. In addition, he is able to filter significant
information from random information and evaluate

its possible meaning for the future.

August 28th, 20089, Friedrichstrasse, Berlin:

Mr. Gerken, as a futurologist you
advised large companies such as
VW, Kraft and Jil Sander in the
1980s and 1990s. Were there any
topics that people always asked
about at that time?

The general theme was always the
uncertainty inherent in the question
“How do we shape the future?” It also
depended on the particular industry

- companies always have different
market conditions they have to respond

to. A food company, for example, asks what we’ll be cating. A car
company wants to know whether there will be electric motors, or
whether self-steering cars are coming, and how much of that is vision
or utopia. Clients always ask who is currently most prominent and
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who has most charisma. There are no general themes, the only thing
that is general is the question: “What will the future be like?”.

Could you identify issues in

the field of architecture, for Remarkably enough, architecture has a lot
example, that are already of of short-term fashions. As postmodernism
interest for the future? blossomed, there were a lot of workshops

on its ephemeral qualities and retrogressi-
ve issues and so on. As a future consultant, one generally talks about
the direction people’s needs are tending toward and how architecture
could react to them. This is always an artificial, slightly sophisticated
intellectual pastime whenever things are quiet, But it never produces
aresult — it’s just superior bar-room chatter. This means the sort of
pragmatic, linear cooperation you have with companies isn’t possible
with architects and urban planners. When we did that, the client
always said, “But I want to have that instead.”,

Architects don’t want the sort of thing we’re talking about here,
they just wouldn’t think it was relevant. With urban planners, we
only have a chance if we focus on a city’s image. For example, what
experiences should people have, what mythical core should the
residents of a city see, regardless of all grievances present in any city?
What sort of spiritual form do people affirm within themselves? A
city’s image is very frnponant in this respect. It was very easy for us
here in Berlin because the city thrives on tourism. You can use that
to justify anything. But you know who was in charge of the city’s
development at the time — there was not much we could do when Hans
Stimmann was in control. As much as I like his points about the height
of the eaves and so on, there has been no discussion about which
buildings are spiritual incarnations for the external representation of
Berlin in recent decades. Which building is owned by the city and
could be used for this purpose? The new art gallery envisaged for the
Humboldt Harbor perhaps, for one example. Of course, you could
plunk a Gehry down there and hope for the Bilbao Effect, but what’s
the point? The real questions are: what is Berlin and what do tourists
want to experience here and what could embody this experience if it
were to be built? There is currently no discussion about this at all.

The one aspect of any collaboration between architects and
futurologists that really would be fun to consider is visual saturation,
the question of why you get sick of seeing something that’s actually

really well done.

What tools and techniques do you

use to answer questions about The most difficult thing is observing the
the future? Can you recommend a  world in the best way possible. Then

tool when we are wondering how  we ask ourselves what the ‘edge” of this
we should build in the future? world is. This is more difficult, but in fact

anyone can do it. It functions through the
reading of magazines and books and also through travelling — although
that is overrated. But that’s not all. You have to integrate this cultural
‘edge’ into a rating system that keeps pace with development. And
most people cannot do that. I believe that many architects and students
perceive the signals about what is happening now with great accuracy.
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Maybe you absorb 80% of these things, which are then objectively
lodged in your brain, in your consciousness. But even then you
haven’t won a lot yet. ‘ v

As an overall construct you get something out of ii, for sure ~ you
certainly get a better feel for development, but you still don’t know
what comés next. We might know what the ‘edge’ looks like now, but
that will be irrelevant in 10 or 20 years’ time. You need an evaluation
grid, and few people have that. The grid into which you feed all the
information repeatedly changes. Some boxes die out and others are
added. You end up with a kind of rosette, in which you can arrange
things according to their intensity. The ornament issue for example
might reach its absolute ceiling between 2015 and 2025, for example,
and then drop again, or it might lie dormant for a while. We don’t
know what the ornament will look like. It broke down because of
industrialization, because it was mundane. Maybe ornament can be
deviscd differently, using computer and laser technology and stronger
individuality in detail, for example, and yet we still get this big basic
pattern, It may be that we end up with an oriental style of ornamen-
tation, albeit one with an ironic occidental insolence. If that happens,
it could well be that it will stay fertile for the next 10 or 20 years. No
one can tell. The further we look into the future, the more we make
parallel predictions on the basis of this sort of ‘landscape’, as we call
it. That means we could say that right now, we assume that scenario
one is more likely than scenario five. Can we guarantee that? No.
Anyone who wants to know that is usually also someane who is
involved in shaping the reality of the future in the first place, which
means that if they listen and take action it will provide a stimulus.
Companies in particular have an enormous effect on development.

You spoke of aesthetic needs. )
" What are they? We are in a cultural war with Muslim
" cultures, which is exacerbated by the
media and, to some extent, taken to dangerous extremes by.politicians,
resulting in strange reflective loops in the subconscious of the Western
_cultures. “Is this really as good as we can do? Is what we are doing
fair? Are we jaded?” This isn’t discussed publicly, but it is thought
about. Culture discusses it with itself. This results in needs, and one
of them is certainly a kind of smugness and sweetness and artificial
integrity, all woven together out of fear. It might look like a good
blueprint for the world, but it is pure fear, This need is coming and I
am always appalled when I visit something like the Milan Fumiture
Fair: what comes out of it is atrocious. It is a faintheartedness that

presents itself as witty, innovative and creative. This is already visible -

on the furniture front and it’s spreading to architecture. So we will
soon have these sorts of architectural images, assaults against glass,
against steel — not everywhere, but in certain sectors. These assaults
come from crashes and conflicts and ultimately lead to some very
strange expectations. This is actually a very interesting prediction. One
forecast, for example, is that this new introspection, marked by fear,
will lead to innovation. What effect that will have on architecture will
depend on the architects. We had postmodemism, a curious blend of
innovation and cowardice characterized by retro-quotation.

One of my predictions is that this cultivated anxious smugness
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will become a distinct form of architecture in its own right - that an
initial architectural expectation will come into existence, which will
then be pandered to by an architect or group of architects. An architec-
tura} trend is taking shape that is ultimately a massive self-recantation
by Western culture.

If one as‘sumes that Western culture is currently predominant, and
can also see that it currently contains the sort of questing and self-
abnegatory tendencies that are always present where such things are
breaking up, and that give rise to desires, one can expect some peculiar
aesthetic needs. Predicting this is a great pleasure. I recently tricd to
discuss these issues at the Designmai festival and that was the biggest
flop of all time, no one was the slightest bit interested.

Uo you think that the job of the

architect is going to change? Yes, in my experience, that’s exactly
Is the architect actually a service  what architects are. They are being
provider? pushed into becoming almost like a

. ‘sub-contractor’, although this is
compensated for subjectively by the posturing, styling and attitude of
their performance. I think architects would do themselves a favor if
they were to agree on such a concept. What have they got to prove?
They understand the technology. They can erect a building. And
because they can manage that, we can’t do without them. For that
reason, I don’t think the profession will change much.

It’s really just about steering themselves towards a cleavable
dignity because the reality, as I have observed, isn’t even a service.
I know another industry that is similar: advertising. They’re also
always babbling on about crcativity, but in the end they’re slaves, paid
slaves. At least the archil;:cts can also handle the technology.

Scrvice as self-image would certainly be a good harbor into which

you could sail. Even the builders themselves, when the architects
argn’ irsi

CLAlMING.;O .BE MOR.E hlxN JU'ST A'SERVICE:PROVIDER: MARKUS MIESSEN —>P. 80.1
The relationship between °

architecture and technology . I think the connection is likely to

fluctuates a lot. A hundred years ~ become stronger. New materials, nano-

ago it was relatively new. How technology, new formats — the clients

do you think the relationship will  can’t keep up. What's happening in the

develop now? With respect to the  field of materials alone, or in the field

competence of the architects, of complex structural analysis. There
your opinion seems to be they're  arc not many people around the world
inextricably linked. Will it go on who can manage such things. The “just
fike that? build me a little house” attitude is a

thing of the past, things are too difficult
nowadays. And then the issue of sustainability comes in: What do we |
have to install now to ensure that the house hasn’t become completely
environmentally obsolete in 30 years’ fime?

The builders cannot do that anymore - not even the professio- y
nals. Earlier, when I started advising, the job of a builder was almost
always to build offices, rabbit hutches with nice siding. There were
lighting problems and so on, but there just wasn’t as much technology.
It all started with air conditioning, when the clients realized they’d
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be better off keeping their mouths shut and letting the experts do the
job. For me, technology and the growing aspirations connected with
it, as well as the issue of the environment and resources, are reajly -
what gives the architects their éuthority. Because this part of things is
very difficult and is getting even more difficult. It’s a good thing if as
an architect you’re well trained in that. Not all are. Ifyou can do it,
however, you’ll get the power.

It is quite often a matter of who will prevaxl If the client prevails,
it sometimes results in very strange houses. I’ve seen that often
enough, I think we will have more. technology and that will be the
profession’s lifeline — at least for the next 20, 30 or 40 years.
Aesthetics probably less. Certainly not function.

Back to the reflection loops that

you have just mentioned. Seen You mean, when socicty last reflected
spatially, it's like the ramp in a itself? It does so all the time and has
multi-story car park that you can = been doing so for ages. It’s going
always look back at, when you're  through a period of stress, when
already over it. Where do we stand conflicts either continually threaten or

now, have we just passed over cannot be solved. When it realizes it
one or are we still in the middle cannot find a solution — which is the
of one? - situation we’re in today — then the

reflection loops become more urgent.
We had phases in the *60s and *70s when there was a revolutionary
urge, whereas the *80s were quieter again. Futurologists used to as-
sume that every 30 years we developed a “this cannot go on” feeling,
and then there were more reflective loops. However, this has not
emerged as a stable model. We have certain cycles that are also no
longer that stable, because 1hé world is increasingly interconnected
and in a more complex way. '

It used to be that the so-called naughues always produced a
weird unhappy void and the ‘tens’ were the ycars when people took
off the suit of sloppiness, and put on the suit of new beginnings.
Whether this will occur between 2010 and 2020 remains to be seen.
We now have so many influences coming from outside. As far as the
sociology of culture is concerned, in actual fact past centuries always
exhibited the same rhythms in their reflection loops, in which there
were more fractures. But I'm not sure if everything will 'go the same
way in this century. One can always expect powerful reflections to be
violent when unresolved conflicts combine with society. Societies tend
not to allow conflicts to penetrate their egos. No society wants to make
eternal conflict part of their identity. In such cases, they try to use such
loops to invent alternative world models. We'll soon be facing that
again, I guess it will go off with a bang again in 10 years’ time. We
cannot deal with the conflict with Islamic culture, regardless of whether
there's an ‘Obama Effect’ or not. Two cultural spheres that cannot

easily give each other the time of day at the UN level meet there.
A lot more fractures and conflicts will arise there. Maybe that’s a good
thing. However, just like streaky bacon, there are still sub-themes in ‘
between. Considerations like whether we have a return to religion, and
0 on.

It may actually look exactly like there is a religious renaissance
right now, but from the sociological point of view, that’s incorrect.



;ERO GERKEN

CONVERSATIONS

On the other hand, we have an uncanny privatization of religion, which
means that, regardless of any comparison of the different religions,
we have adjustments and new topics within our value systems as well.
Taking responsibility for the rest of mankind - that wasn’t something
we talked about at all in the 1960s. It would have becen ridiculous. In
each of the balloons of ideologies that are touching, and sometimes
fighting each other at the moment, there are always internal wars,
disagreements and internal ruptures. Each evolutionary system starts
to split a bit at the top, and needs are generated by these mainstreams
and by the many internal currents. . '

I’'m curious to see whether you, as architects, can mould this
anxious inwardness into a great architectural pattern. I would really
like to see that, Anyone can make comical furniture bordering on
crochet work and knitting. I want to see buildings that express this
fearfu! attitude of denial. I want to meet the architect who dares to
issue 2 manifesto for that. Bring it on.

Have you got any built or un-built
architecture in mind that does No. The Bauhaus tried it, but we just
that to some extent? don’t have that sort of naiveré. Think of
Weimar at that time, Constructivism,
the self-ensoulment of “This will save humzinity! This is important for
the soul of mankind.” We can no longer get it right, we laugh even as
we say it.

I don’t sec any group that would be willing and able to make a
pitch like that, which is a shame, because it might be high time to
rethink cubes and understand our needs in respect of living and working
in a new way. Will there be a new Bauhaus in 10 or 20 years? I wish.

r

So, ideally the architect is still
more than a service provider ... %architccts at the Bauhaus'
weren’t service providers, but instead

were idcological artists. What I mean by ‘ensoulment’ was applied
world help. There the architect is immediately something else. But 1
don’t even see that in art. Maybe it's just as well that we can no longer
get this intelligent naivety right — when, even though you know that
it’s naive, you create something that causes complications and effects
that are then again very pragmatic. “If 1 didn’t apply my creativity,
these currents wouldn’t occur.” At this point, it would be apt to say
with a wink: “Okay, this is something very do-gooderish, but in order
to create these currents at all, I'll do it.” That no longer works in
media or Internet culture; it burns out in two weeks, and after six
weeks we find it in the Bild newspaper as “nonsense of the century”.
When you read about the Bauhaus today, you sometimes wonder if
they were all there. They can’t have been serious, believing that it
would heal humanity ~ the artist thinking he could change mankind
with visual effects.

Nowadays, you have to think about what you're doing, and if you
can no longer launch yourself to the front, the only thing left is to
solve problems. Is a chain of solutions to problems helpful in the long
term? No, because that type of problem solving, which just solves a
problem, merely generates new problems. We're always chasing after
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_our malaise and only ever clear up the malaise of the moment. So

again you need to make a bold pitch. On the other hand, we no longer
get it right because we feel ridiculous. ‘

Add 1o that the almost tangible, almost physical obligation to be
cynical, especially in the arts. The good, the intact, the beautiful — you
can’t even pronounce those words any m, is no longer works,
it always has to be broken, to speak of su% certainly won’t
be the Bauhaus in all its naivety, but perhaps something else will
come along. Politics won’t do it, nor will economics: for a long time
1 believed they would, now 1 don’t believe that any more. Since the
1960s, the economy has been the leading subsystem, but that’s all
over. It may be that aesthetic subsystems can’t do it either; it fnay bea
different subsystem of society, as Niklas Lohmann describes. Science
- I don’t see that either. Nor can it be religion. Some sort of subsystem
has to appear now. Who’s going take over then? I’m not sure I know.
If you ask me which subsystem I see replacing the economy, I would
very tentatively say that something interesting and new is happening
in the ficld of neuroscience — a subsystem that hasn’t yet organized
itself properl}", which docsn’t have any great resources yet. But it is
striking that consciousness is so important. The result could be that
a cluster comes into existence and is dominant for a while. We have
slowly learned that any improvement in regulatory systems always
works better if consciousness is also improved in advance. The way
some of the Americans like to do things, along the lines of: “‘con-
sciousness won'’t take place, first we’ll do something and then maybe
take another look,” just won't work anymore. I believe that we are
gradually realizing that consciousness has a high attractor quality that
should be fashioned. On that basis, I could imagine getting something
like a Bauhaus. In the last phase of this century, maybe.

The neuronal aspect is the biolo-

gical explanation for psychological Culture is based on millions of brains,

it?

processes? Or how do you define  right? And brains are based on billions

of neurons. So, there is interplay

between culture, the brains, and the in-
dividual neurons. Clearly, our society is discovering that the hardware
of the brain greatly influences the way we operate our minds, how we
take things in and discuss them. So it’s high time we constructed the
sort of reality that will configure the brain in a particularly positive
way, This is not the reality that we have out there now ~'where the
FAZ newspaper writes this, the Bild newspaper that, and we listen to
people on evening television saying the other thing. That's just the
cacophony of the day. There would have to be another impulse. Who's
going to provide it? Your profession, maybe, since beauty is an impor-
tant factor. But then it’1l be a building.

In a couple of hundred years we may realize how much respon-
sibility for our consciousness we have. If we want a better world, it
could be accomplished by smartening up consciousness first. I just
don’t know who’ll do it ~ certainly not media culture. Nor architec-
ture, But I would be happy if an architect were to stand up and say,
“We need to build beauty” — if we could use the word “beauty” again
at all. I'm seeing this in art, Can’t a picture be just plain beautiful?
Why is that kitsch nowadays? It isn’t kitsch at all!



e TRT——

CONVERSATIONS

|s this the battle that art is

fighting at the moment? Yes, art is currently going downhill

fast. 1 believe that, after the economic
system, art will be the next to collapse. I no longer belicve that the

economy has enough healing power. Of course we’ll still have an
economy in the {uture, but no longer in a leadership role.

I believe that this art will also disappear in the future, perhaps
30 or 40 years after the decline of the economic system. It has nothing
that people need. They wait in line to stand in front of some painting -
or other. But there’s no mysticism in it, no energy. ‘

Where would you put the rise of
the system of art in all of this? In
the 1960s, for example?

Arxt was virtually ensouled during the
first 30 or 40 ycars of the last century.

At places like Ascona, all these artists’
villages, everything was intensivcly ensouled. We have reached the

climax with the Hirst skull. The system pissed on itself and then
gilt-plated it. That was marvelous but, after that, nothing works any
more. A collector in New York said: “He has really shown us how
infinitely cynical we all are.” Okay. You might say it’s good when you
can observe your own cynicism from the outside. That wasn’t that

long ago and since then it’s started to topple with the usurpation of art
by religion. :

Do you know the photos by Ryan
McGinley? He makes road trips Yes. I see them as an attempt to do the
that give rise to beautiful images . same |bj

of yoimg people in natural set- with
tings in America.

TOGRAPH GINLEY =>P.
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form of mysticism for our evolution.

I'm not sure if art can provide that. If
you look at the whole last century of art, you realize that it’s never done

anything clse other than destroy content. We've repeatedly had periods ‘
that were realistic, but again and again it was ultimately all about the
devaluation of the content. Why has the West become acquainted with the
instrument of art, since content cannot make us happy? Why does art bring .
us back to that point again and again? It always ends up with the negation :
of content in favor of the spirit. And the spiritual has never been sufficient.
Always very disappointing, very thin gruel.
Let us say we've tried to separate ourselves from reality and that art
has shown us the way. It was an important phase, but the fact that it was
possible means we can now go a step further. We have to separate oursel-
ves from reality. Art cannot manage that. It has commendably tried and
failed Now someonc else has to have a go. It must be that the constantly

evolving human spirit will at some pointunderstand what evolution is.
1t’s all about evolution.<
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" GERHARD MATZIG:
CONGRATULATIONS,
ARCHITECTS!

Gerhard Matzig is a German journalist, author of
specialized books, trained architect and political
scientist. The reviews and essays he writes for
Siiddeutsche Zeitung have been good company to

us since our early days of newspaper reading.

His critical views on the role of the architects in
society, the state of German building culture, and
the tendencies of urbanism are always exhilarating
and inspiring. We admire his ability to put things
into.pe HIS LATEST S2-ARTICLES ONLINE, ng’;/’/S'U(gH.E.S.UEDE.U%S‘CHE /QUERY
ties. As a journalist, he is a mediator between the
highly professional architects and the interested
crowd - or at least the readers of Feuilletons -
that architecture should be addressing. We met him
‘at the new Verlagshaus of SZ in the periphery of
Munich, a location that is economically reasonable,
but in the eyes of the newspaper's staff much less
appreciated than the former location that was right
in‘the middle of Munich's city center.

F A

May 28th, 2009, Hultschiner Strasse, Munich:

In 1960, Mies van der Rohe said

that the goal of the architect I will cite two buildings in Munich.
should be to reflect the society, One is Herzog deMeuron’s Allianz
in which he lives, In his buildings. Arena, the other is BMW World by

Can you think of any buildings Coop Himmelblau, These link different
that are symptomatic of our aspects. They show society as it is, or
soclety in either the negative or  parts that are important and relevant to
the positive sense? this society. Whether they did that on

QUESTION:

purpose is another question.

) Let’s start with the BMW building,
which I like a lot, even though, like everything Coop Himmelblau
does, it’s very controversial. First of all, it’s exciting, because you
cannot express the glorification of the car any more forcefully than
through this very large space open to the public 365 days a year. It

Rt
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is a blend of BMW World, BMW Forum, a technical forum, and a
discussion forum. They hold jazz concerts there, you can take children
there, get an explanation of the technology, and of course you go there
to look at BMWs, But there is also an area for the collection of cars,
very cleverly closed off so you don’t really notice it.

Once I got them to explain to me how it works. The salespeople,
the ones handing over the cars, are like fully-trained actors. And there
are certain tricks. Someone comes in from the sticks to collect his
incredibly expensive car and brings his whole family along. There is
an established script for this moment: the customer has to go down a
stairway, while down below their new car is moved into the right posi-
tion by a revolving platform. That is to say, they have figured out that
cars look sharpest when seen in three-quarter view, obliquely from the
front, the front left wheel turned in. So, this BMW stands lasciviously
on its turntable and is all lit up. This is all done by the actor who, as
master of ceremonies, marries the driver and the car. The only thing
missing is the sound of the organ. While you think the car has been
perfectly polished, up comes the actor, who makes out that there’s still
a speck of dust on it and flicks it away with a white cloth.

That’s a way the world that is fine-tuned to consumption functions.
The power of seduction in this building is so openly on display that I
wonder whether the architect was conscious of it.

Of course it’s symptomatic of our time that a private company
can erect a temple at a cost of nearly a biltion euros — officially, this
building cost 500 million, unofficially it cost 800 million, whereas in
reality it probably cost more than a billion curos - just to celebrate the
car and therefore the leisure society, the consumption-oriented, mobile
society. The fact that companies are so important, that they can afford

such corporate identity architecture, is also significant for our era.

Companies, carly on, realized that they can embody themselves
through architecture — in other words, show how they see themselves:
powerful, magnificent, all those things. You even find this phenomenon
of ‘corporate architecture’ repeated in museums and cities. This is
expressed very nicely in the BMW building. In the case of that
building, I would also say its spectacular appearance in the streetscape
is typical of our era.

These aspects shouldn’t only be understood positively, they can
also be read negatively. I don’t know whether the architecture was
aiming 1o express this. Coop Himmelblau became so successful and
made a splash with deconstructivist architecture in the '80s. At the
time, that architecture was intended as a theoretical expression of the
idca that we are a polymorphous society, that there is no order and
no stasis and that everything is dynamic. I don’t think deconstruc-
tivism necessarily succeeded in expressing that view of the world.
But, through the phenomena I have been talking about, BMW World
demonstrates a lot of what defines our society today.

The second building is Herzog & deMeuron’s Allianz Arena.
Aspects such as the leisure society also crop up here thréugh the
importance of football. But the Allianz Arena is, above all, epic. I
perceive such ostentatious display and the positive impression of epic
style as something new. You approacﬁ the arena by climbing a hill and
there is this glowing body towards which people are flocking as if it
were a meeting place for the whole of socieiy.

I also believe that it’s typical of our era that the arenas and
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superdomes going up all over the world are the new meeting places for
society. But they are not necessarily meeting places for democracy, but
rather places of confrontation and conflict. That’s why they are often
spatially planned so as to release emotions instead of inviting rational

debate like in the Agora.
Whereas museums were important in society in the 1980s and

1990s, now it’s the sports grounds.

And if it were already standing, the Berlin Stadtschloss would als:.
express something of the forces in our society.

Until it was signed and sealed by parliament in 2004, I wrote
impassioned appeals against building it. Now I’ve been ovvcrruled, SO
to speak, by the Bundestag and therefore by Germany, I've accepted
the decision. I won't be throwing myself in front of the bulldozers, |
find it a sure sign of how much longing there is for the past and how
little confidence in the future a lot of people have.

It also includes the bill for a century of modernism. It is a ‘no’
to its lack of ornament — which is actually a‘misunderstanding since
there